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PREFACE 


This volume forms part of a series of Guide¬ 
books to the Indian Museum, Arch®ological 
Section, which has been planned chiefly with a 
view to meet the requirement* of the visitors 
It deals with the Mauryn and Suhga sculptures 
exhibited in the Entrance Hall, the Bharhut 
Room, the Western Corridor of the Ground 
Floor and in a show-case of the Long Gallery 
of the Museum. For obvious reasons only 
essential and general information concerning 
the exhibits has been incorporated in this 
Guide, and an attempt has been made to 
render it ns much free from technicalities as 
possible. Those who would like to pursue the 
subject iit greater detail should refer to the 
literature mentioned under ‘ Short Bibliography,’ 
which has been freely utilized in this compilation. 

The Bharhut relief* have been numbered 
serially (1-437), and these fresh numbers adopted 
in the text instead of those giveu by Andersou 
in his Catalogue and Handbook, Part I, pub¬ 
lished in 1883. The numbers of the objects 
treated in the Guide are specified against- each 
item and a Numerical Index together with 
page references is provided at the end for the 
facility of the visitors. 

X. G. Majumdar 

Indian Museum, Calcutta 

May 1936 
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A GUIDE TO THE SCULPTURES 
IN THE INDIAN MUSEUM 

I. SCULPTURE8 IN ENTRANCE HALL 

Ab the visitor enters the Indian Museum by its CarnaLS or 
Main Gate he finds himself in a hall (see Frontispiece) Asokak ulllu 
containing some of the beat known examples of a 
School of sculpture that developed under the patronage 
of the great Buddhist Emperor A&oka (ctra» 273-232 
B.C.)j of the Maurya dynasty. Theae are the Ram- 
purwn Lion and Bull capitals and a cast of the Samath 
Lion capital. 

The striking features of Asokan sculpture, as illus- Asoxa* sar 
trated by the Museum specimens, are its strength 
and massiveness, characteristics which it shares with 
the contemporary, or slightly earlier, sculpture of Persia 
and Assyria. Indian art of the third century B.C., as 
seen in Anoka's pillars, is well developed and mature, 
while that of the following century, represented by the 
monuments of Bharhut and Safichl, is yet in a rudi* 
mentary stage. This disparity hus led Sir John 
Marshall to conclude that tho authors of the pillars 
were not Indian. He is of opinion that a strong Persian 
influence can be detected in the bell-shaped capitals, 1 
in the crowning animal figures set back to back and 
also in the lustrous polish with which the shafts and 

i Th* tell decorated villi petals or pendant leaves occurs at live 
tese of tbs Psrw.pohUc columns and they are often lurtnonntod 
by sddureod figures of (rails. 
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capitals an* covered. Again the preambles of the 
Edicts engraved on the Aaokan shafts bear a close 
parallel to those of the Persian Emperors Darius and 
Xerxes (Gth-fttb centuries B.C.). In the highly real¬ 
istic modelling and anatomical treatment of the ani¬ 
mals, one detects, however, a Greek rather than a Persian 
tendency, and the artist* responsible for the Aaokan 
columns appear to have boon trained in the Hellenistic 
School. The art which the sculptures represent has 
thus to be regarded as Pcrao-Hellonk in origin ; and 
according to Marshall, the columns were the handiwork 
of Ruetrmn artist*. 1 During the next century the 
same Bactrim i School was responsible for the realistic 
portraits and figures of kings and divinities oil the 
Indo-Greek coins, although the style was not adopted 
by the contemporary Indian Schools. This style, 
therefore, seems to have begun ami ended with Asoku. 
Juat aa Darius had eutpluyed craftsmen of many nations 
for the building and decoration nf his Palace at 
Susa, ho also might Asoka have imported Hellenistic 
craftsmen from Bactria for his own monuments. The 
friendly relations which the Maury as had with 
the ruling houses of Western Asia might have 
provided the necessary opportunity for the importation 
of foreign artiznns into India. It is, of course, 
equally possible that Aaokan sculpture was the 
work of Indian artists under Perso-Hcllenic influence. 
There are certain features in the Aaokan columns that 
must undeniably be described as of indigenous origin. 
Unlike the pillar* at I’ersepolia, those erected by Asoka 
were never intended to support any superstructure 
* Sh Mo» p. 19 sml a. 1. 
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or building, And belong to the same class as the free¬ 
standing animal-standnrds of the Brahinanical gods 
Vfahou, Siva and Kandarpa, known respectively as 
Garuda-dhvajn (the column crowned by the mythical 
bird Garu<Ja), Vfitha-dkwtja (the column with the bull 
of Siva) and Makara-dkvaja (the column surmounted 
by a figure of makara or crocodile). This peculiar 
conception of the Asokan pillars, as well as such decora¬ 
tions as the cable moulding, has been rightly looked 
upon as Indian. Also in regard to the individual 
motifs we should note that such Indian subjects as the 
elephant, humped bull, and geese occur side by side 
with the honey-sucklc, palmetto, and ' bead and reel ’ 
(rf. Iudo-Grcck and Scloucid coins), which are to be 
regarded as perfectly foreign. According to R. Chanda, 
the Imperial art of Asoka is a synthesis of three con¬ 
temporary arts, in., Indian, Persian and Hellenistic. 
Asokan art, therefore, seems to have been ns receptive 
and catholic in its outlook as Asokan religion. The 
principal material used by the sculptors whh u kind of 
speckled sandstone from Chunar, a place within easy 
reach of Pataliputru, the capital (roughly correspond¬ 
ing to Patna City). Thus during this period sculpture 
had its chief centre in North-Eastern India. The 
polish peculiar to the monuments seems to have re¬ 
mained in vogue for some time, but probably did not last 
long after the 2nd century B.C. The qualities of the 
Imperial art of A.4oka did not survive in the indigenous 
art of Bliarhut and Sanclil; the latter appears to have 
developed quite independently of the former. But 
there are certain motifs, for instance the pillar 
surmounted by three addorsed lions and often by other 
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animal figures, which are directly copied from the Asokan 
capitals. 

i V. 8. 3506 .—The first example wo should now con¬ 
sider is a cast of the capital (ht. 7') of an inscribed 
monolithic pillar set up by Atoka at Saroath near 
Benares, brought to light by F. 0. Ocrtel in 1904-5. 
The original, in speckled sandstone from Chunar, highly 
polished, ia now preserved in two parts: the capital 
ia in the Museum at SarnAth, 1 while the pillar 
bearing an edict of Atoka is still tn *itu, exactly where 
it was originally erected. The capital consiata of four 
lions seated back to back on an abacus round which 
are carved in high relief a lion, an elephant, a bull and 
a galloping horse, each separated from the other by 
a wheel. The frieze thus conveys the idea of a con¬ 
tinuous movement, the progress of the Wheel of Law 
(Dharmachabra), and the entire composition as 
conceived here is unsurpassed in the whole range of 
Indian art. Below the abacus ia a bell-shaped 
member ; the bell is inverted, having the semblanoe of 
an unfolded-lotus with the petals clearly marked. 
Crowning the whole was the Wheel, of which some 
fragment* have also been recovered. 

6298-6299 .—Facing the Sarnatb cast ia the original 
lion capital (ht. V 5') of another column of Aioka. 
(Plate I, a). It was excavated by Daya Ram Sahni 
in 1907-8 at RampurwA in the Champaran District 
of Bihar. The column bearing six of the Pillar-Edicts 
describing Atoka's dharma or ethical oode, now lying 


‘A few fragments, crid«t>(iy of Another A*Aan column from 
SAraAth, AT* exhibited in a (howoue in the Long Oollury. St* 
below p. 85. 
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at tho site, was discovered as early as 1879 by CarUeylc. 

The orowning figure is a single lion sejant, resting 
on an abacus adorned with a lino of geese. Between 
this and tho shaft is the bell-shaped inverted 
lotos. The capital still retains in places its high lus¬ 
trous polish. Regarding the treatment of the lion we 
should note the vigorous modelling of its muscles, 
veins and paws. Although conventionalised in certain 
details, for instance, in the uniform curls of its 
mane, the figure is " endowed with a vitality and 
strength which rank it amongst the finest sculptures 
of the Mauryan period.” 1 

2676. —Ab it originally stood, the lion capital was RiMTtrawi 
connected with the shaft by a cylindrical copper bolt. CMn * 
about 25' long, which is exhibited against the wall 
behind the capital. This was found by H. B. W. 

Garrick and presented to the Museum in 1888. It 
bears certain dotted symbols, e.g., the bill with crescent 
top, a cross and a taurine, which occur also on the 
earliest Indian coins (karshapanas). 

6297 .—Immediately to the north of the lion capital Ramjtrwi 
is exhibited a bull (ht. 6' 9'), being the capital of an- BrLL c * rrr * 1 ' 
other Mauryan column which also comes from Ram- 
purwa. (Plate I, b). Ita abacus is decorated with a 
frieze of honey-suckle, rosette and palmette motifs 
alternating, instead of the line of geese, and a cable 
moulding separates the bell from tho abacus. The 
humped bull, with a head rather small for the body, 
doeB not exactly harmonize with the abacus on whioh 
it stands. The bull relief on the Sarnath capital. 


' J. R. A. A, 100S, p. 1080. 
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although carved on a miniature scale, is more spirited 
and lifelike. Thp pillar, of which the bull capital 
forma part, docs not bear any inscription and haa 
been loft at the site. Both the pillar and the bull were 
dug out by Daya Ram Sahni in 1007-8. 

P. 1 and P. 2 .—Two colossal mala figures in the 
round, of reddiah-grey sandstone, arc exhibited in t-liis 
Hall. (Plate II, a and ft). They were excavated by 
Dr. Buchanan Hamilton from the vicinity of Patna 
City in 1812, and presented to the Asiatic Society of 
Bengal by J. Tytler in 1821. 

P. /.—This is a fat-bellied standing figure (ht. 6' 5'), 
the bead and the fore-anna of which arc lost, (Plate 
II, a). It has armlets and a heavy necklace consisting 
of several strings of beads, awl wears a loin-cloth tied 
by means of a long belt, below the navel. A scarf 
passes in an oblique fashion over the left shoulder and 
the upper part of the body, the drapery being marked 
by lines in relief. 1 The figure holds a fly-whisk in 
the right hand, showing it« subordinate position. The 
upper part of the body and also the feet bear traces 
of the so-called Mauryan polish. A line of inscription 
is engraved behind the shoulder on the scarf, in cha¬ 
racters of about the firat century A.D. Considering 
the archaic feature* of the statue, which fuvour as 
early a date as the second-third century B.C., the 
inscription appears to have been added biter. 
Although there has been a good deal of controversy 
over the reading of the inscription, the first two letters 


• Draper) linM are ira treated in (fee female eAauri-bearer from 
Ditlarpinj, now in tie Patna Mute urn, which belongs to Uw Maurya 
potted. 
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at any rate appear to bo yakha; so that tlio figure 
undoubtedly represents a Yaksha, a member of 
the semi-divine order. Prom an ioonngraphic point 
of view it conforms to the type of tho Yaksha 
Manibhadra from Pa way a in the Gwalior Museum. 

P. 2 .—It ia almost a replica of P. I and must hove 
been originally of about tho same size (present ht. 

4' 9'). The head of the figure (Plate II, 6) is preserved, 
although very much defaced, but the foot are missing. 

Its drapery is similar to that of P. I, but the necklace 
is of a different pattern. The upper part of the statue 
bears Mauryan polish, and behind the shoulder on 
the scarf there is a line of inscription in the same cha¬ 
racters as those on P. 1. The reading of this inscrip¬ 
tion also is doubtful, but it probably records the 
name of a Yaksha like P. 1, and the letters appear to 
have been engraved long after the statue was made. 

J796-1797. —Opposite the Putna statues is a standing Btatuem 
female figure in the round (ht. G’ 7'), probably repro- Yzkali Status 
seating a Yakshi (Plate II, c and d). It was found 
at Bean agar near Bliilsii in the Gwalior State and 
presented to the Museum by H. H. the Maharaja 
Stndhia in 1885. The figure has a strict frontal pose 
and recalls in certain respects the Bharhut female 
figures. Mark, for instance, the embroidered veil 
spread over and hanging from the head, but exposing 
the face, the large massive ear-rings, the necklaces 
and waist chains, and also the drapery. The feet, it 
may be noted, are crudely executed. The statue 
may be assigned to about the middle of the second 
ceututy B.C. 

B 
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IV. S. 3791A .—By the aide of the Besnagar statue 
is displayed the cast of a standing male figure in the 
round (ht- 8' 8 # ), having a rather fat belly like the 
Patna Yakahas. The original was found at Parkham 
near Mathurft (17. P.) and is now kept in the Mathura 
Museum. The figure reate on the right leg, the left 
knee being slightly bent forward. It wears heavy 
ear-rings, a torque and a necklace similar to those of 
the Bharhut figures. It has a scarf tied roond the 
chest and wears a loin-cloth with an elaborate frill 
hanging in front, the sheet being tied into a large 
looped knot by means of a long and cumbrous belt. 
In both the Parkham and Bcsnagar statues, the dra¬ 
pery at the back is indicated by horizontal curves, 
incised, and not in relief as in the Patna Yakahas. On 
the original of the Parkham statue, between the feet, 
there is a mutilated inscription in Br&hmi characters 
of the second century B.C. The inscription seems to 
have at the beginning the word { Ma)nibhada which 
probably stands for Yakslia Mapibhndra, so that 
the figure may be a representation of that semi-divine 
being, like the one from Pawaya. 

The statues from Patna, Besnagar and Parkham are 
characterized by a feeling of volume like the Asokan 
capitals, which considerably adds to their dignity. 
Products of the ancient indigenous school, they are 
uninfluenced by any foreign technique. Chronologically, 
the Parkham and Besnagar atatues would come after 
the Patna Yakahas. They represent more or loss the 
same archaic style of figural representation of which 
the earliest examples, although on a much miniature 
scale, are to be found on the gold leaves from Piprahwa 
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and Lauriyn Nandangarh and on certain Mauryan or 
Pre-Mnuryan atcne-rings from Taxila, Sankiaa and 
Mathura. 

S. 39 .—Behind the Parkham statue, in a niche in SAnwiw Srosa 
the wall, ia kept a square block of sandstone, the upper 
surface of which is hollowed out in the centre to form 
a receptacle {2'x2'xl' 9*). It was found inside the 
relic chamber of the Dharmarajikn Stfipa of Sarnath, 
destroyed in 1794 by Jagat Singh. In the cavity of 
the stone was deposited a marble box or reliquary 
containing “ a few human bones, some decayed 
pearls, gold leaf and other jewela of no value.” 

The marble box waa subsequently found musing and 
the stone block alone was removed to Calcutta. As 
the Stupa was built by A4oka the stone must also 
have been depoaited by him. 

1795 .—Opposite the Rimpurwa Bull is the Huxagau 

Kalpadrvuia (ht. 5' 6') or * the Wish-fulfilling tree ’ Falpadn two 
of Indian tradition, which was discovered at 
Bcsnagar and presented to the Museum by H. H. 
the Maharaja Siudhia in 1885 (see Frontispiece). It 
may have been the capital of a pillnr and probably 
belongs to the Sufiga period (second century B.C.). The • 
sculpture shows the sacred Ficus ludica or the Banyan 
tree, enclosed by a railing at the base and higher 
up by a bamboo fencing in the shape of a net-work. 

The long pendant shoots of the tree make a number of 
compartments, each containing one or the other of 
the following: n bag (filled with money ?) hanging 
from a branch, a conch shell, a lotus, und a vase over¬ 
flowing with coins, either round or square in shape 
(LirshSpanas). These are symbolical of wealth and 

B 2 
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affluence which the Kalpadnuna is supposed to grant 
to it* worshipper. The ' tree-in-railing ' motif fre¬ 
quently occurring on the early Indian coins perhaps 
represents the same miraculous tree. In India tree- 
worship goes back to great antiquity. The earliest 
representation of the Abvattha or the Pipal tree 
appears on the Indus Valley seals (circa 3000 B.C.) 
where it seems to have a religious significance. 




II. REMAINS OF THE BHARHUT STOP A 


INTRODUCTORY 

From the Chunur sandstone of Mauryan sculpture we Scuutubm or 
now turn to the red snorts tone of Central India »« D rro ** 
used by fSimga builder*, examples of which are kept 
in the adjoining Bharhut Room. This stone, quarned 
from the Vindhyas (Kaimur), ushers in a new epoch in 
indigenous artistic tradition. Our first acquaintance 
witli the material is made at the entrance to the Bhar¬ 
hut Room, where at each side of the door there is a 
railing pillar bearing life-size figures executed in baa- 
relief. 

This collection of red stone sculpture comes from Htotobt or th* 
Bharhut, a village in the Nagod State of Central oou.*cmo* 
India. It is six miles to the north-cast of Unchera 
near Sutna and can be reached from the email Rail¬ 
way station of Lagargawan between Sutna and 
Uncher*. Here, in 1873, General Cunningham dis¬ 
covered the remains of a Buddhist 8t0pa which pro¬ 
bably had very much the same plan and design as 
the Great Stfipa of Sanchl. Although its major part 
had been already destroyed by the neighbouring 
villagers quarrying for bricks and stone, Cunningham 
was able to recover portions of the great Railing 
and also the Eastern Gateway, which he removed to 
the Indian Museum 1 in 1875. Some of the stray 
pieces that still remained at the site were in later 

i Betide* lliu*f exhibited there an- tame fragments in the Unseam 
godowim, while a few were distributed to other lmiwunu in 
I91S. 


( 11 ) 
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years carried to the Residency Garden at Sutna 
from where they were acquired for the Museum and 
brought down to CakuttA in 192G. 

The Railing (rtdikd), of which some portions have 
been re-erected in the Bhnrhut Room, as they originally 
stood at the site (Plate III), encompassed the StQpa 
in the form of a circle, the intervening space fo rmin g 
a circumambnlatory passage ( pnuiakshina-patha ) having 
access from each of the cardinal point* through a gate¬ 
way (torana). Each of the four gateways was screened 
by a part of the Railing branching off at right angles, 
so as to form L-ahape. As will be seen, the Railing 
consists of a scries of pillars (*fu».i<Aa), rectangular in 
section, joined together by lenticular cross-bars {sQchi) 
(Plate IV, a). The latter arc arranged in vertical rows, 
three in each, mortised into the pillars on cither side, 
and over the pillars are laid huge coping-stones (uuAni- 
aha). 1 The totnl height of the Railing is about 9 ft. 
Adjoining the hemispherical dome (««/&*) of the StQpa, 
and at a higher level than the Railing, there appears 
to have been a terrace, approached by a stairway, 
around which the pilgrims could perform their 
circumambulation {pradakthina) for the Becoud time, 
as at the Great StQpa of Sunchl. Over the dome must 
have stood a small pavilion (harmiba), likewise en¬ 
closed by a railing, supporting the shaft of the crown- 
iug umbrella. The appearance of the Bharhut StQpa 
can well be visualized from representations of stupas 
in some of the panels on the existing Railing. The 
Gateways rose high above it, forming magnificent 

* Tb* enplRga (iriginaliy terminntH in mmUhI lioe liguraa at 
each entrance, of »hkh 3«7 ii a fragment. 
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adjunct* to the Stfipa. The Eastern Gateway, the 
only one that has survived, has a height of 22J ft. It 
is composed of two pillars, the shaft of each of which 
is moulded into four octagonal parts representing a 
cluster of columns. The shaft* bear lotus-shaped 
bell-capitals, crowned by a set of four animals, two 
lions and two bulls with human face, seated back to 
back. The capitals support a superstructure of three 
carviform architraves with volute ends, and between 
the architraves arc inserted short upright* to keep 
thorn in position. The entire conception of the Rail¬ 
ing and the Gateways strongly suggests that they must 
have been copied from wooden prototype*. 

The left pillar of the Gateway bears the following Gateway 
inscription in Brahml characters of about the last 
quarter of the second century B.C.: 

Suganam raje ra.no Gagiputaea Visadevasa 
p[o]tcoa Gotiputosa Agurnjusa pute^a 
Vachhiputena Dhanabhfitina karitam tor&nam 
sil&kammamto ca upamna(no) 

“ During the reign of the 6uhgas, the gateway ha* 
been caused to be made together with the stone 
CArving by Vatalputm Dhanabhuti, eon of Gaupti- 
put.ru Agaraju, (and) grandson of King Garglputza 
VKvadeva.” 

Similar records were noticed by .Cunningham also Oman Gatswat* 
on two other Gateways of the Stupa. The Surigas WITU 8nm - A * 
referred to in thiB inscription formed a dynasty which 
was founded by the general (Sendpati) Pushyamitra, 
succeeding the Maury as about 180 B.C. The Gate¬ 
ways, however, appear to have been set np about a 
century later, towards the close of the Suflga period. 
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There arc also * large number of votive inscription* 
engraved on the Railing, recording short titles of the 
reliefs ( Jalalas, etc.) carved on it and the names of 
the individual donors who provided funds for the 
construction of the different parts. The language of the 
Gateway and Railing inscriptions is a form of Prakrit 
which differs from the Prikrit of the inscriptions of 
Atoka. PaUcogTapliically, the Railing inscriptions fall 
into two groups: the majority belong to a date 
prior to that of the Gateway inscriptions, while there 
are a few that appear to be contemporaneous with 
them. The Gateways appear to have been added to 
the StGpa ut least half a century after the construc¬ 
tion of the original Railing, which may be dated about 
128 B.C. For the subsequent addition of the Gateways 
we have a parallel in the Great StQpa of SaSclu. The 
donors of the Sttlpa of Bharhut, like those of the Saiichi 
StQpas, include the laity, as well as the monks and nuns 
forming the Buddhist confederation. The inscriptions 
very often mention the places of origin of the donora. 
The localities include Vidifi (modern Resnagar in the 
Gwalior State), K&rahakats (modern Karbad, Dt. 
Sataro), Nasika (Nosik), Kau&imbI (modem KoBam, 
Dt. Allahabad) and Pafaliputra (modern Patna in 
Bihar), which bIiowb that the Stupa attracted pilgrims 
from far and near. 

The Railing and the Gateways were profusely de¬ 
corated with bas-reliefs, which server! a double purpose, 
namely to beautify the monument and also to inspire 
a deep religious feeling in the minds of the Buddhist 
pilgrims. On the Railing hardly any vacant space is 
left, but quite in contrast with this are the Gateway 
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pillars, the shafts of which are left severely plain, al¬ 
though the portion starting from the capital upward is 
again richly embellished with reliefs. 

The projecting ends of the architraves of the Eastern Rauzn on 
Gateway show open-mouthed crocodiles (wtaltmi*) with 
curled tails (429. Plate VI, a), und the square blocks 
between the volute ends and the curved centre of the 
architraves are decorated with a stOpa on one side 
aud a shrine on the other. Most attractive are two 
of the architraves, one representing lions aud another 
elephants (300) approaching the Buddha's throne (Like 
men, they too must show their reverence !). Between 
the architraves were alternately inserted small balus¬ 
ters and pillar-statues, their base or capital often 
bearing a single Kharoshthi letter serving as a masons’ 
mark. From the occurrence of the Kharoshthi 
letters it haB boon inferred that the Gateways were 
executed by artists originating from the North-West. 

Crowning the Gateway is an ornament representing 
the honey-snckle which is surmounted by the Dharrna- 
chakra or the Wheel of Law. 

As regards the. decoration of the Railing, certain R«ur»s oh 
general features may bo noticed. The copings bear lAT,p, ° 
on the outer face a splendid array of lotuses, often 
issuing out of the mouth of an elephant. On the 
inner face, a long undulating creeper divides the space 
into innumerable compartments, which are usually 
filled in with figures of lions, elephants and other ani¬ 
mals, and strange fabulous creatures having the body 
of a lion and the head of a man or of a parrot, also 
bunches of different kinds of fruits, and ornaments like 
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heads, pendant*, necklaces, anklets, ear-rings, etc. The 
upper border of the coping shows a continuous line of 
stepped merlons resembling an Assyrian pattern, 1 
alternating with ' Blue lotuses ’ in vertical position 
which are also treated somewhat in the Assyrian style.* 
Along the lower border there runs a long chain of hang¬ 
ing bells. Below the coping the pillars are divided 
into three sections by half medallions at top and bot¬ 
tom, and full medallions nt the middle. Often at the 
base of these pillars there appear a number of dwarfish 
aud pot-bellied figures represented as sustaining the 
heavy weight of a structure. There are medallions 
also on each of the three intervening croes-bars (Plate 
IV, a). The panels on the copings are occasionally 
devoted to representations of stories from the JOtaias, 
that is the previous lives of the Buddha Gautama, 
while some of the reliefs on the tailing pillars portray 
not only Jatakn scenes but also incidents relating to 
his lost mundane existence. Side by side with these 
story-telling panels and medallion* there occur reliefs 
that are primarily of an ornamental character. The 
space on some of the terminal pillars of the Railing 
is often taken up by square panels depicting Jataica 
and life scenes on a rather elaborate scale (Plate 
MU); but this spooe is usually reserved for 
detached life-size figures, which not only break the 
monotony but also bring into greater cohesion and 
balance the otherwise disjointed parts of tho de¬ 
corative system (Plate V, b). 

• Fabri, Studst d'OrivtlalUm* Linottier), 1932. tome I, 

jip. 206 fr. 

• Cf. Andrkf, ColonnA I'tmmiu from Atkur, 1916, «-y., ft 14. 
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1. The Decorative Reliefs 
A largo majority of the reliefs arc of purely decora¬ 
tive significance, showing a remarkable variety of 
patterns. As such reliefs arc repeated over and over 
again and occur in great profusion, we shall give hero 
« general account of them, drawing the attention of the 
visitor to some of the typical examples. Full medal¬ 
lions containing human busts within a border of lotus 
petals are qnitc common (cf. Plate V, o I 6); they 
perhaps represent the contemporary type of the wealthy 
citizen or member of aristocratic family, as evidenced 
by the rich attire. These busts however arc not all 
alike ; often a variation is produced by means of small 
expedients, e.g., when a man (120) or a woman (132) 
carries a lotus or a woman is engaged in toilet, holding 
a mirror in her hand (114). The full medallions, which 
show frequently a lotus in the centre, have other orna¬ 
ments in an outer ring, e.g., winged lions (64), elephants 
carrying lotuaea on their trunks (77), an array of 
N&ga (serpent) heads (79), and so on. In some medal¬ 
lions a single pattern covers the entire field. This may 
be a maltara (84), a honey-suckle (89), a peacock (158, 
Plate V, a), a flowering plant coming out of the mouth 
(83) or the navel (279) of a squatting person, a blossom¬ 
ing ' Blue lotus ’ plant emerging from a pot (90), 
often with birds seated on the seed-capsules (101, 
Plate V, 5), and ao on. It is often customary to represent 
the same design on both the faces of a cross-bar, ns 
for instance those bearing the rcliefit 83, 101 and 158. 
Among subjocta that appear to be of a purely secular 
character and yet are not apparently related to auy 
story, mention may be made of a two-storeyed and 
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balustraded residence depicted in 116. The inmate® of 
the house look down from balconies, and a pair of geese 
and peacocks standing on t.lie walla oonvey the idea of 
undisturbed peace prevailing in the household. Similar 
panels recur in Inter sculpture and indeed constitute a 
favourite decoration. Among half medallions we may 
notice 92 and 98. The former shows a winged bull 
with a crocodile's tuil and in an upper panel two pairs 
of homed sheep, each pair seated back to back. 
The latter relief has a pair of horned deer similarly 
placed. Of common occurrence are the modaHions 
exhibiting the fabulous animal known ah makara (an 
adaptation of the Indian crocodile}, often showing the 
body of the fish (e.g., 80) and the crocodile and the 
bull ( e.g ., 92). Then there are other composite types,, 
a curious blcml of the lion, the bull, the horse and the 
bird. Occasionally, human heads are engrafted (345, 
3&4) on such animal bodies, and also wings are added 
to them, as in 374. These fantastic creations can be 
traced in the Prehistoric art of the Indus Valley, but 
may more directly be attributed to a contact with 
western countries in the period immediately preceding 
the Christian era. The occurrence of the human-headed 
bull and winged lion (e.g., t>4) points to Western 
Asia as the source of this influence, since both of them 
appear on the monuments of the Achsmenian times 
in Persia. It is difficult to determine if these foreign- 
elements, to which we should add the merlon, the 
honcy-suckle and the line of erect Blue lotuses entered 
the domain of Indian art during this period, or later 
in the time of the Mauryas. On a Mnuryan or Pre- 
Mnuryun stone-ring from Mathura (8624 in the Indian 
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Museum), the two-humped ' Bactrian ’ camel occurs 
aide by side with the winged lion, the honey-Buckle, 
the Fertility or Mother Goddess and the geese. This 
shows how Indian artists could, if they liked, 
definitely borrow a motif of purely Bactrian origin. 1 
It is very likely that the borrowing of these motifs 
took place in the pre-Asokan period. 

Some of the patterns occurring in these reliefs are Rbuoioub axd 
of n religious, or quasi-religious, significance, c.g., ' the Qo*at-a*uaiotJB 
va.se of plenty * or ‘ the auspicious pot ’ (pCinia-gkala 
or iiuwgala-ghafa), a device that occurs also on early 
Indian coins, and patterns of which the lotus forms 
the chief component. The lotus, including * the Blue 
lotus » ubiquitous at Bharhut, appearing in a variety 
of forms and combinations, and is executed with sin¬ 
gular artistic effect. In some of the reliefs the religious 
element is so interwoven with the decorative that it 
is impossible to distinguish the one from the other, or 
view the two elements separately: for instance, the 
full medallions consisting of four Triratna symbols with 
lotus buds in the intervening spaces (48, Plate VI, «), 
nnd those having a lotus in the centre with a border 
of Triratna and flower motifs alternating (139, 303). 

There are again panels and medallions of a purely 
religious character. Medallion 170 shows a stfipa 
between two standing devotees, and panel 283 represents 
a temple with three arched doors and vaulted roof. In 
the temple compound are a column with elephant 
capital, a number of trees and also worshippers standing 

1 Tim indirectly Uadi rapport to Sir John Manhail'e ibooty that 
Anolun art was’ influenced by the Boctnan School. S*t above 
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with folded hands. The other face of this panel (247) 
shows probably the Buddha's promenade between a 
range of pillars. Belief 304, which is a full medallion, 
depicts a shrine with vaulted roof supported on a 
number of pillars and having two arched doors, at each 
of which is a seated devotee dresaed in rich attire. A. 
pair of birds is perched on the roof of the Bhrine and 
there- arc two palm trees in front. Lastly, we come to 
305 which ahowB a Dhannachakra on pillar with a circle 
of worshippers around. These reliefs, whioh do not 
seem to be connected with any special scenes relating 
to the Buddha’s Religion, servo the decorative pur¬ 
pose admirably in an edifice of this nature. There 
now remain to be considered a few accessory figures 
occurring around the medallions. The half and full 
medallions are balanced respectively by two and four 
stems of flowers or fruits, each emerging or hanging 
down from the ride of a medallion. The flower stems' 
often carry not only figures of animals and birds, but 
also, what is of much greater interest, figures of man 
and woman in different poses. The woman ia often 
in the act of bending the twig of a blossoming Sola 
tree. Often she lifts her hand in order to pluck a 
mango fruit or a flower hanging over head, and at 
times she carries also a flower -, 1 while elsewhere both 

' Thu »rr. evidently taken by the artist« from the games 
{krUi) knoun ha fbrrnkuig the brunch of a Sfila 

truc’b SahatoraiArijH* ('plucking mr.O(io fruit*'), iluApiStatAa- 
yjM ('plucking Mover*'), l/MUJnia jMtipod/utnjiU ('plucking 
V'dilAlaka flowcra'I, etc. For acme of the games are JCCmaMra, 
llaeartw. 19t0. po. 4N-4H. Miyidevt, thu Kmlilha’a mother, went 
to l.timliinl to toko part in the Snlabkaftjika play (Mah/lratl*, 
II, ID. 10) sad was deilvctwl of the child M a ho was bolding oa to 
the branch of a 6ila trro. 
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tho male and the female stand with folded hands in 

adoration. In rare instances, as in 87, each one of the 

couple stands on the head of a serpent instead of the 

innocent flowers. There are again reliefs that represent 

(e.g., 78, Plato VI, fl) the female as touching her breast. PiwrarrT oh 

Evidently the same person appears on a larger scale Motohb dooMM* 

in some of the full medallions. There she is either 

standing, or seated, on a lotos, the stem of the plant 

issuing out of a vase (Plate VI, 6). A lotus BpringB 

from the stem on cither side of the figure and an 

elephant resting on each lotus pours water on her 

head from a jar held by the trunk. This figure 

has close rcsemblanoe to one that appears on some 

of the coins of AriliBes, a Scytho-Parthian ruler of 

the Punjab of the first century B.C. There is no 

doubt that it represents a divinity, either the' 

precursor of the Fortune Goddess (LakskmT), or a 

survival of tha Fertility or Mother Goddess of earlier 

traditions. 1 In medallions 177 and 208 she touches 

hor breast, as does the figure in 73 just mentioned.* 

In 113 (Plato IV, a) alie is seated on a lotus with her 

* Coomanwwassy, * Archaic Indian Terracotta* '—/Hr 
I'riltulariKht uud Ktk/mfriiyiijrhe A'iibjT, 1028. p. 73. Reference 
to tho lotUN-toatod goridem Sri (I.akeiun!) occur* in the Klgvodic 
/Sri-riUla— Ivd. Jliti. Quirt., ItlSO, p. 3ft8. 

Puncher (J/rin. A. S. I.', No. 4fl) Identifke tin- figure with Mly*, 
the Hutliilia’a mother, and Interpret* the relief* n* ropnanutirg the 
Kitnt Hath of the new-born Hodhiiattvn. But this viuw cannot bo 
arecDtod. The Buddha's mother wan never given a piano rn the 
11110111000. Moreover, to asjuiue tlwat tho bathing of the lady la 
the ioidc bh the bathing of tho UodliimUva appear* to be too 
far-fetched. Tho eaoiu Njjurc occur* again in Jaina Art, in the 
Ananta Care at Udnyngiri (re* below p. 83). We ritauld take 
the Iota* a* a purely artloUc motif and not attempt to explain it- 
a* " symbol of Nativity wherever it occurs, ao Poacher ha* demo, 

* Cf. De Morgan. 1‘ttXittorit Ale m, p. 280. 
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hands folded in adoration. Many of the figures 
surmounting the flower-stems attached to the medallions 
am in a similar attitude. We should probably recognize 
in them non-Buddhistio folk-deities (tree-spirits, etc.) 
like the large relievo-figures on the railing pillars, and 
although they arc meant merely to bo part and parcel 
of the general decorative scheme, they serve the religi¬ 
ons purpose as well, proclaiming in an eloquent manner 
the supremacy of tho Buddha's faith over all other 
faiths of the age. 

2. The Lipk-sizr Piourrs 
We shall now examine the lifo-sizo figures appearing 
on the terminus and corner pillars of the Bharhut 
Railing. The majority of tho figures are those of 
divine or semi-divine beings in a worshipping attitude. 
They include tho Y&kshas, YakshU and Nagas, mem¬ 
bers of the prevailing folk-cult, whom tho artist baa 
requisitioned, along with prinoes and.ordinary indi¬ 
viduals, to pay homage to the Buddha. Fortunately, 
most of these beings can be recognized from the con¬ 
temporary Brahml labels appearing on the Railing. 
Thus wc have the Yakshaa, Gahgita (193), Sfichiloma 
(144), Virtbjhaka (197), Kuhera (105), Ajakalaka 
(214) and Supavaea (76), and the Naga King Chakra- 
vika (195). Chakrav&ka, whoso turban is surmounted 
by a fivo-hcaded cobra, and VirOdhaka, are hill-deities, 
os they arc nude to stand on rocks. The male figure 
dressed like a warrior may be the Sun-god or an Asura 
(11). The female figures include the devaidt Chula- 
kok& (62) and Sirimi (141), and the Yakahis Chandra 
(106) and Sudareana (43). Chandri and Ghulakoka 
bend by their right hand one of tho boughs of a tree. 
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evidently to break it (as in tki play), 

and their left arm is thrown around the trunk awl left 
leg umnnd the stem. Each taken her stand on the back 
of an animal, probably to reach the branch of the tret*. 
There arc several other life-size female figures whose 
names are not insoribeil, for instance the lady holding 
a hunch of lotuses, at. the entrance to the Khnrtmt 
Room (9) ami another who plays on a aeven-stringud 
harp, standing on lotus (243). A female deity, who is 
similar to Chandra and Chulakoku in pose and artitnde, 
uppear* in relief 30 which does not hear any label. 
Another larly (30fi), who likewise remain* unreenguixed, 
holds n mirror and in engaged iu arranging her 
head-dress. One of the Bharlmt piece* (4.T>) displayed 
in the Western Corridor of the Ground Floor is 
the lower portion of a comer pillar showing the feet 
of a male resting on three Ihiuk seated back to back. 
The extremely crude treat incut of the animals, a degene¬ 
rate copy of Asokan capitals, in specially to be noted. 
These divinities of Bharhut arc lacking in individuality 
and not distinguishable by any special insignia, although 
some of their carriers (vdJiaua) and seats, such as the 
elephant of Gafigita, 8up&va*a and ChubikokS. the 
mahara of Chandra and Sndarsana, the curious monster 
with pisciform body of Ajakalaka, the man of Kultera 
and lastly, the U>tus of the Mother Goddess and also of 
the harpist figure, who may be the precursor of the 
goddess Sarasvati, seem to mark the beginning of an 
attempt in that direction. Here, the members of the 
orthodox BrahmauicaJ pantheon arc not altogether 
omitted, but the Yakahas, Yakshla and the Nagaa have 
taken almost the entire field. The explanation is 
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perhaps to bo found in the fact, that Buddhism had its 
appeal moro specially directed to the general masses 
accustomed to the worship of these deities, than to the 
Upper strata of society. 

An account. of the individual pillars showing tho 
life-size figures of divine and acmwlivinc livings is 
given below. 

2 and 4 {Entrance Hall ).—Comer pillar with figures on 
two faces. 2 : Male figure standing on a human-heeded 
malar a. 4 : A female riding on a horse fully 
caparisoned, holding GantdaiUi vaja or the CJarncJa 
standard. The horse’s feet rest on a railing curved 
on the base of the pillar. 

7 and 9 (Entrance Hall ).—Comer pillar with figures 
on two faces. 7 : .Male figure standing on a flower. 
9: A female standing on a similar Hower. In her left 
haivd U a bunch of lotuses and her right hand 
is placed horizontally above the n&voi. Votive 
inscription : Sondya damtn thahko, i.r., * the pillar-gift 
of Son!.’ 

43 .—Rail pillar with a female figure standing on 
malar a. Label: Yakhini Sudmana. Votive inscrip¬ 
tion : Bhadala-Kanakana bhanalata tkabho ildiuvu CM- 
kulaniya«a, i.c .,' the pillar-gift of the Reverend Kanaka, 
a Reciter, of C'hikalana.' (Plate VII, 0). 

11 .—Rail pillar showing the figure of a male dressed 
like a warrior. (Plate VII, o). Ho wears shoes und 
has a sword hanging from bis left side. He carries in 
his right hand a vine leaf with a bunch of flowers or 
grapes. The vino leaf, and also prohaltfy his dross 
and appearauoc, are suggestive of his North-Western 
domicile. Bat a mere soldier would hardly have been 
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given tin- place of honour and prominence reserved 
usually for divinities. According to Chanda lie may 
be the Afuira king Vepnrliitti about whom there is an 
uocount in the Sauojutla Nikdya, while Barns takes 
him to he the Sun-jrod. con.sidoriug that he is the only 
Indian deity to wear shoes. The Nikava describes 
Vo[Kichitti. also uh wearing shoes an<l having a sword 
hauling at his side. Votive inscription: Bhadala- 
Mahilitw lhabho Ja it am, i.e., ‘the pillar-gift of the 
Reverend Mahiln.’ 

62. — Rail pillar. Female figure holding the bough Ooodkss 
of a tree with one hand, standing oti an elephant 
(Plate VI, c). La lx-1: ClntlttloLu dcrtita. Votive inscrip¬ 
tion : Atfa-Paiiilfiakamt Ihantbko ddnam, i.e., ‘ the pillar- 
gift of the noble teacher (Ary o) Panthaka.’ 

30. —Rail pillar. Female figure standing urn lor a 
tree in the same pose and attitude as in 62 above. 

Her fed rest on a fully caparisoned horse. Votive 
inscription: BhudaiiUa- Valakata bhanakasa ddnam 
thabhe, i.e., ‘ the pillar-gift of the Reverend Balaka, 
a Reciter.’ 

76 and 243. —Rail pillar with sculpture on two faces. Yaksiu ScpAvasa 
76: A male figure with folded hands standing on an AKD w A?*"** 
elephant (Plate VII, c). Label: fiupavasv Yakko. 

243 : A female figure, an Apsaras, stands on u lotus, 
playing on a stringed instrument This figure 

beam no labeL Votive inscription: DhnMuguUx&t 
damni ikaUio, ' the pillar-gift of Dharmugupta.' 

214, 10-5 and 106 .—Entrance pillar of rail with Yixhhas Ajak*. 
carvings on three faces (Plate V, b). 214 : A male K-c«aa 
figure standing on a n.akara whose upper half is that 
of a man. Label : Ajakdlaio Yakho. 105 : Male figure 

C 2 
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with folded hiuxls, standing on a squatting human figure. 
Label: Kuyiro Kuban) Yakho. 106 : Female 
figure holding the bough of a tree by one hand, standing 
on a home-headed makara ; in the other hand she is 
carrying a bunch of flowers. Label: Chada Yakhi. 
The pillar beam the following votive inscription (104) : 

1 Bhadala-Uudharakhitam Saluyadana- 
'l so dunuth lhabho 


Nio* Kmo 

GHAUIAViKA, 

Yakhha* G a Scuta 
AXD VlBCl HaKa 


Goods* Snum 
AH1> YAHHA 


Ujru>si»nn*i> 
nova as 


“ Tin pillar-gift of linddharakshito, of Satupadana 

(t)." 

195, 197 and 199.-- Kntrancc pillar of rail with 
sculpture on three faces. 195 : N&ga figure with a 
hood of five serpent-heads standing on rocks in jungle, 
with hands folded in adoration. Label: Chakavdko 
Sagardjd. Votive inscription : Dhamuralhitasa ddnath, 
Le., 4 the gift of Dhamiarakshit*.' 197: Figure of 
VirGdhaka standing with folded hands, on rocks in 
jungle. He is the guardian of the Southern Quarter. 
Label : Vinidako Yakho. 199 : Figure of Uatlgita 
standing on elephant, with hands folded in adoration. 
Label: Gaihyilo Yakho. 

141 and 144. —llail pillar with sculpture on two 
faces. 141 : A female figure (Plate VII, d) standing 
(on railing). Label: Birinid devala. 144 : A stand¬ 
ing male figure with folded hands (on railing). Label: 
Suchilomo Yakho. A votive inscription, which is 
mutilated, aa}’* that the pillar was the gift of a nun. 

306 and 307. —Rail pillar with sculpture on two 
faces. 306: A female standing on a inaiara with 
human head and manea of a lion. She holds a mirror in 
her left hand, and with her right hand she is arranging 
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her head-dress. 307 : A male figure standing on rocks, 
with folded hands (upper portion extremely damaged). 

310 .—Part of a rail pillar allotting the torao of a male Mans torso 
figure. Votive inscription: BhoydtafaJraya Diganogaya 
bhichkuniya dunam, »>., ‘ tlie gift of the nun DiAnaga, 
an inhabitant of BhojaJrata.' 

436 (Western Corridor).— Hail pillar. Lower portion Fionas os Isom 
of a male figure standing on three lions seabed back 
to back. 

JOS.— A group of figures that does not come under A Rorxr. obtotsu 
the category of divinities appears in 108 and 111 of 
a terminus pillar (Plate IV. b). The principal one of 
the group is evidently a royal personage (108) mounted 
on elephant. He iB carrying a relic-casket in procession, 
probably for depositing the same in a stupa. He is 
flanked on each side by an attendant, also on elephant, 
and is followed by u horseman holding aloft a Garud« 
standard (111). A similar standard appears also in the 
hand of a woman on horse-back carved on a pillar at 
the entrance to the Bharhut Hoorn (4). An inscription 
(VtditS Chdpadevaya tievaiimita-bhdriydya yalhama- 
thabho dunam) engraved above the royal figure describes 
the pillar as * the first' in the aeries, being the gift of 
Chnpadevl, the wife of Rcvatimitra of Yidiia, modern 
Besnagar in the Gwalior State. Rcvatimitra perhaps 
belonged to the ruling family of VidiAa, which, from the 
Garuda emblem, appears to have been devoted to 
Vaishnaviam. A Garuda pillar was erected in thia 
city in the secoud century B.C. by the Greek ambas¬ 
sador Heliodoros who waa a Vaishyava devotee. It 
shows that Vidili must have been an important centre of 
thia cult. It is possible, however, that the royal family 
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of Vidivi. although Yaishunvito, took on important 
yiart in tint ratahluihmont nf the Buddhist stupa of 
Hliiirhut, us suggested by the relic-casket, carried 
on elephant. The feet of the three elephants rest 
on a railing which in home on shoulder by a number 
of pot-bellied, stumpy figures, being the Central Indian 
counterpart of the Atlantea of Gnndhara. 

The numerous figures of men and women that have 
just passed before iis afford n clear idea of the contem¬ 
porary dress and ornaments. Both male* and females 
wear a loin-cloth tied by a belt, below the navel aa 
in many parts of India to-day, and the end folds of the 
garment, are seen banging in front. The upper part of 
the l>ody has a Bcurf in the cose of males, but except 
for the ornaments, the females have no covering above 
the waist. The males wear a turban and the females, 
a veil which docs not. however, hide the face. A Vidya- 
dhara fastening his turban is seen in relief 269. 
A detailed view of the head-dress ib obtained from 
some of the medallions. One of them shows a woman 
holding a mirror, in the act. of toilet. The turban and 
tlic veil were very often richly embroidered. Ab regards 
ornaments there is a remarkable profusion. Those 
common to both the sexes arc ear-rings, necklaces, 
armlets, bracelets and embroidered belts; while the 
ornaments for the forehead, long collars, girdles and 
anklets are peculiar to the females. In thiB connection 
special attention may be drawn to the rich variety of 
ornaments in the representations on the copings of the 
Bailing. It is interesting to note that the Trimlna 
symbol is also made into an ornament which is worn in 
necklaces, «.g., in the figure of Sirima {141) and in 
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several panel* <»f tin? roping (ftj.. 318, 332, 338 and 
346). 

3. Thb JItaka Kewrkrentations 

We h)iw. 11 now turn to the ivpr»*HPutati<in« of Jiltaka 0 »imm in 
stories hL Bharhut. The Bodhisattva w suppusod to vrbtiom bthtiib 
have- panned through all forma of existence, animal and 
human, before lie was whom a* OauUunu. In the 
various episodes relating to hia pre-birth* (JSIahu), 
whether a* a man or ns a lower animal, he appears 
always ns a benevolent header devoted to the welfare 
of his fellow creatures anil superior t<i everybody else 
in talent and wisdom. A brief snnunary of bOihu of 
the typical Jutaka iwcnea appearing on the Bliarhut 
Hailing i« given below. The cine to moBt of the identi¬ 
fications is provided l*y the llrahnn ‘ labels ’ inscribed 
on the individual panels, although it baa also been pos- 
aible to identify several reliefs even without these des¬ 
criptive labels, inasmuch as they tally with certain 
Jatakas in the principal details. Among the identifiod 
stories, there are often found elements that differ from 
the extant Pali Jatakas, and it ia extremely probable 
that the Bharhut artists followed a version some¬ 
what different from the one that haa been handed down 
to ub. The extremely abbreviated and condensed form 
of narration, generally adopted in these reliefs, indicates 
that the artists, hero as elsewhere, took for granted a 
previous Acquaintance with the Jataka stories on the 
part of the pilgrims. Indeed, the apace available for 
the artist in each individual panel is so circumscribed 
that in many of them the treatment baa taken a sym¬ 
bolical rather than narrative character. 
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UtvbiiJItaxa Jitt.-Jituka No. 357: Tho Bodhiaattva born a» 
•n elephant became the leader of a herd and showed 
compassion to a quail which was afraid of her young 
lines being trampled to death. But a roguish elephant 
crushed the young birds and waa himself killed through 
the machinations of the quail’s friends, u crow, a 
fly and a frog. The quail induced the crow to pick 
out the eyes of the elephant and the fly to drop eggs 
in tho sockets ; and misled by the croaking of the frog 
the blind elephant went up the precipice of a mountain 
from where he slipped down and died. The relief 
shown the elephant ascending the precipice and also 
falling down. 

Label: Istlvrd-jalalv, * the Episode of the Lntuvu 
quail.' 

SwliWltora dST.-Jateka No. 352 : The Bodhisattva born as 
Sujata offered grass and water to a dead ox in order 
to demonstrate how utterly useless it was for Suj&ta’s 
father to bemoan the death of hia own sin?. 

Label: Sujaio ga-huto jataka, ‘ the Episode of 
8ujiita, the Cow-feeder.’ 

J*t«ka No. 383 : The Bodhisattva as a cock 
lived in tire forest with his kith and kin. A sho-cat 
was continuous!}’ deceiving the cocks with her sweet 
wocIb and devouring them one by one ; but tho Bodhi- 
aattva saw through her tricks and resisted her seductive 
attempts when she approached him. The cock is here 
seen perched on a tree and the cat seated below, entreat¬ 
ing him to come down. 

Labe!: Bvfala-jataka Kubuta-jalafa, * the Episodes 
of the Cat and the Cock.’ 
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337 .—Jataka No. 12: The Bodhisattva Itorn aa NionoutiAJnai- 
tJ»c golden Banyan Deer wo* entrapped with his herd 
in the royal pArk, but he himself was granted immunity. 

The king wlio was passionately fond of hunting would 
either go himself or send his cook to the park to shoot 
the deer at random, creating great panic in the herd. 

At length the member* of the herd decided to cast lota 
and daily send a victim to the execution block. Once 
the lot fell on a pregnant doe, but instead of sending 
her the Bodhisattva offered himself as a substitute. 

The king came to the place of execution and was so 
much moved that he spared not only the life of the 
Banyan Deer Imt also that of the entire herd. In the 
relief we see the executioner standing with his nxe, 
a tree denoting the park and the Banyan Deer. 

Label: Irimigo jataka, ‘the Episode of the sage- 
like Deer.' 

343. Jataka No. 372 : Born as Sakra the Bodhi- MroA-roTura- 
sattvn admonished an ascetic for lamenting over the JiTAKA 
death of n young deer whom he had reared in his own 
hermitage. 

356 .—Jataka No. 9: As King Makhadeva (or 
Maglmdcva) the BodhisAttva was shown by his barber JiTAJtA 
a grey hair on his head, which made him renounce the 
world. The king is here seen seated on a chair and the 
barber is shown twice, first as leaning over him and 
then as standing with folded hands. 

Label: Maghadrnya-jolaka . 1 the Episode of 

Magliudeva.' 

362.- - Jataka No. 48R: The Bodhisattva born a& II uis a-J i r a s a 
the son of a rich Brahmapa distributed all his paternal 
wealth and accompanied by his brothers, sister, two 
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servants and u companion retired to the Himalayas, 
Kvinj; in a hermitage near a Joke. In order to test the 
virtue of the Rmlliiauttva the god Sakra habitually stole 
liw sham of lotus-fibre* whicli the ascctica hud been col¬ 
lecting by torn for his meal. When this was detected 
alien* started a i[uam*I amongst hia companions, each 
of thru vehemently declaring on oath that he had not 
stolen the lotus-librea. The oaths were taken in the 
presence of an elephant and a monkey who were also 
in that hermitage. But the Bodliisattva himself 
remained unperturbed and did not accuse any body. 
In the end Sakra appeared in their midst, admitted 
his own guilt and aBked the Bodhisuttva to forgive 
him, which the latter did. In the relief, the god Sakra 
has produced a bundle of lotus-fibres before the Bodhi- 
sattva. In the background are seen Bodhisattva'B sister, 
the elephant, the monkey and the hermitage. 

Label: Iihudharrtniya-jataka, ‘ the Episode of lotus- 
fibre-stealing.’ 

364.— In the Poddo-MSfll of the Avadauniataka 
there occurs the following Htory: the Bodbisattva 
born as Vadik a, son of a banker, was a long sufferer 
from skin disease. A compassionate Buddha took 
pity on hint and deputed Sakra to fetch a medicinal 
balm from the Gandhamfidana mountain. This was 
extracted from a plant growing there and handed over 
to Vadika. The relief probably illustrates this story, 
although there arc several points of divergence. 
Vadika is here seen a* extracting the juice hiniBelf in 
a pot from a bark-like thing suspended from a tree. 

I-abel: Vajuko kaiha dohali Neufods parole, * Vaduku 
extracts juice on Mount Nadoda.’ 
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■KM.-- Tin* same story is prolwMv continued in Httfl Paiit of oak* 
which also refers to Mount Nnijudu. It is labelled as 
JnM .WWr partite, ; the Jutuhu tree on Mount 
Natjodn.* The person seated on h stool serins to be 
the one appearing in 3frt. An unaeen spirit from tin* 

Jamhu tree extends his two bauds before Vaduka, one 
bolding u flat vrmrl and the other it water-pot. 1 
Vmjukft is evidently washing his band to receive the 
gift.. 

376. — Jut a lea No. lfll : As l'riwv Asad mi the AbauuaJItaxa 
Bodliiaattva abandoned the throne in favour of bis 
youngest brother. But the Litter was always con¬ 
spiring against him. To moape from his intrigues 
the Bodhisattva ultimately fled into another kingdom 
anil lived there in exile ns an urclier. Later on hr 
protected liis brother from the enemies who hail 
besieged Iris city. Asadisu with his how anil arrow 
appears in the scene. 

370 and 381. —J&taka No. 324 : A foolish mendicant ChsjiiuUtaiu- 
mistook the hutting of a ram for a respectful bow.** 4 * 4 
Heedless of the timely warning of the Bodhisattva. 
he was struck by the ram coming upon him at full 
speed, and met with his death. In the first part of the 
relief the mendicant appears as carrying something 
on a pole and the ram gets ready to attack him. In 
the second part., the mendicant is completely prostrated. 

383.— J&taka No. 253 : The Bodhisattva born as a Masikastb*- 
rich Brnhmapa’a son turned an anchorite along with J 
his brother, after their father’s death, and dwelt in leaf 

* A similar relief Occam on the Build k*-G«y» railing- Coo.iisr*- 
•waiuy, Art Asiaticu, XVIII, p. 28, fig. II. 
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huts on the bank of the Ganges. A serpent-king 
Mnoikaotha, the possessor of a beautiful jewel, was so 
much enamoured of him that he used to visit the ancho¬ 
rite daily and even would remain coiling round his 
body till his affection was satisfied. The anchorite 
in fear of his serpent friend began to loae health. In 
order to get rid of him. the anchorite at the suggestion 
of his brother demanded the jewel from the Berpent 
king when he next came to the hermitage. This 
demand was pressed every day and at last the serpent 
turned away, saying that his friend was asking for 
too much. In the relief we see the serpent visitor 
aud the anchorite. Tile rectangular piece appearing 
on the serpent's body is the jewel. 

Jataka No. b9fi : As King Mahajanaka the 
Bodhisattva renounced the world and became an 
ascetic, but he was followed by his wife SivUi who 
tried to dissuade him from the course. On the way 
lie met an arrow-maker who was examining an arrow 
with one eye, to see if it was straight, from whioh the 
king drew the lesson that he had better henceforth 
live alone and not with his wife. 

Label: Vsukaro Janako r&jn Svtala deti, 1 the 
Arrow-maker, King Janaka (and) Queen Sivala.’ 

404. Jntaka Nos. 46 and 268 : A gardener wanted 
to enjoy himself in the town on a holiday and em¬ 
ployed the monkeys living in his garden to’ water the 
plants in his absence. The monkeys pulled up the 
plant* in order to judge from the size of the root* the 
quantity of water they required, and were rebuked 
by the Bodhiaattva who happened to be passing that 
way. 
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406. —Jataka No. 42 : In the form of a pigeon the Kapota-Jitaxa 
Bodhisattva reprimanded a greedy crow who was 
punished by the cook of a high official for haring 
entered the kitchen to eat hia master’s dinner. 

412 . —Jataka No. 400: Born as a tree-spirit by u Dabbhapci’fha- 
river bank the Bodhisattva saw two otters. who had JAtak* 
caught a fish, quarrelling over the altarc of the booty 
and being cheated by a jackal whom they had engaged 
as an arbitrator. The jackal is here seen running 
away with a big slice of the fish himself. 

Label: Uda-jataka, ' the Otter Episode.’ 

418. — Jataka No. 174 : As a young Brahuiui>n Ddbhiya- 
thc Bodhisattva drew water for a thirsty monkey who Mamata-JItaba 
however made grimaces at the Brahmans in return 
for the act of charity, as soon as he had finished drink¬ 
ing. The Bodhisattva is here seen offering water to 
the monkey who is next perched on a tree and has 
started making grimaces at him. 

Label: Scehha-jataka, ».<■., ' t.ho Water-drawing 

Episode.’ 

422 . —Jataka No. R47 : Prince VcHsanLara was very Vkmastaba. 
much given to charity. Taking advantage of his JiTAKA 
philanthropic nature the King of the Kajii\gn country, 
which was suffering from drought, sent some Brah- 
manas to Vcmantura to beg for his favourite elephant, 
as tin* animal was supposed to have the power of in¬ 
ducing rain. The prayer was duly granted and Ves- 
santara made a gift of bis elephant. In the relief, the 
prince is seen as having descended from the elephant 
and offering it to a Brahma na after pouring water into 
his hands from a vessel with due ceremony. 
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424 .—Thus relief shows a prince seated on a throne 
listening to two persons, one of whom is a Indy. It 
is labelled Kivaru- jataka. The Kinnnrus are a 
class of fairies or composite beings, but what port they 
play in this Mens is not dear. It has not yet been 
correctly identified. 

35.- Jataka No. 44)7 : (Plate X, a). 1 The Bodhi- 
sattvft born uk a lender of monkeys lived on the bank 
of the Ganges in the Himalayas by the sklo of n mango 
tree which bore delicious fruits. The King of 1 Bennies 
coining to know of its existence from his ‘ W’ood- 
rangera * arrived at the piano with bis retinue. They 
surrounded the tree and were about to shoot down the- 
monkeyH as they were eating up the mangoes. The 
Bodhisattva leapt over to the other side of the river 
and quickly prepared a sort of bamboo bridge. The 
bridge being a little too short, lie supported the aamo by 
tying it to his own body, and the monkeys passed off 
safely, treading on the hack of their leader. The king, 
amazed ut tho vigour, spirit of self-sucrificc and intelli¬ 
gence of the Great Monkey, honoured him by offering 
him a higher seat next to bin own. 

2$9 .—Jataka No. 267 : Born a» an elephant tho 
Bodhisattva crushed a giant crab winch used to hide 
itself in a lake, catch the elephants as they would 
desornd into the lake for bath and devour them. 

Label: Naga-jalaka, * the Elephant Episode.' 

290 .—Jataka No. B88: Bom aa Tcmiya, tho son 
of a King of Benares, the Bodhisattva took a vow of 
austerity and pretended to be deaf, dumb and cripple, 

1 cy. another iBustratioa of this Mo ry at Stfolil (8. 2, lwlaur 

p. »l- 




REMAINS OF THE BHABHTT 8T&PA 


37 


nrifl all attempts to test his sensibility failed. At last, 
after sixteen years, the kinR decided to get rid of him 
awl askixl his charioteer to remove the prince in a 
chnriot to a place outside the town and bury him there 
alive. The charioteer carried him away and was dig¬ 
ging a pit for the burial. At that very moment Temiya'a 
vow of silence ended, and lie opened his mouth and 
began to talk to the charioteer. Eventually Teiniya 
turned an ascetic. The relief shows the child in the 
lap of the king, also the ohariot, and the charioteer 
digging with n spade. The Bodhisattva appears first 
as standing behind the digger, then with folded 
hand*, and finally as an ascetic in the forest. 

Label: Ilugnpiakiya-jiUalta, ' the Episode of the 
Dumb Being.’ 

260. 269. 26H and 267 .—Jfitnku No. 545 : The fame Vioaca*r*enirt*- 
of the wisdom and eloquence of the Bodhisattva, bom J * 7AXA 
as Vidhura-pandita, roused the curiosity of Virnala, 
the wife of tire Naga king Varupa, and she felt a keen 
desire to hear his discourse on the Law. But fearing 
lest the king might not grant her request, she feigned 
illness and asked him to bring the heart of Vidhura 
in order to effect her cure. Irandati. the daughter 
of the Naga king, induced her fumed Yakaha PQrtyaka 
to take up the mission, to which the king abo gave 
h« assent (200). Punjaka caught, hold of Vidhura, 
carried him off, tied to a horse's tail, and tried to dash 
him to death from a mountain precipice (259), so that 
Vidhura’s heart could be procured; but in this he 
failed utterly due to Vidhum’s merit. The Yalmha 
then brought him alive to the Nagu queen (258), as site 
hud desired. Purtjaka ultimately married Iraudatl 
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and took her away to dwell with him in his mountain 
abode (257). The sccuo is divided into four panels, 
Arranged vertically on a pillar. 

Label: V ilura-Punakiya-jalakum, * the Episode of 
Vidura and Pflrpaka.' 

291 .—Jataka No. 514 : (Plate IX, a). The Bodhi- 
sattva bom as a royal elephant with six tusks had two 
wivea, one of whom conceived a grudge against him 
for not being presented with flowers which the other 
had providentially received. After her death she 
was reborn as the favourite queen of the King of 
Benares, and during u feigned illness she declared that 
the possession of the tusks of the royal elephant coukl 
alone cure her. Eventually the elephant had to he 
killed, and the tusks secured and brought before her. 
But she was so much overtaken with grief and remorse 
at the sight of the tuBks that Bhe died of a broken heart. 

Label: Chhadaihliya-jatakarh . * the Episode of the 
Six-tusked (elephant).’ 

226 .—Jataka No. 523 : A doe conoeived coming 
in contact with an ascetic (the Bodhisuttva), through 
his excreta, and gave birth to a male child named Isi- 
siiiga. The relief shows the ascetic picking up the 
new-born child. 

Label: hinmyiya-jataka . * the Episode of Risliya- 
ifihgu. 

202.— J&taka No. 540: The Bodhisattva was bom 
as Mahosadha, son of a merchant, in the suburbs of 
Mithila called Ynvamajjhakn. The King of Mithila 
having heard of lm extraordinary wisdom invited 
Mahosadha to the capital where he livod as one of the 
king’s entourage. Gradually the king’s four ministers 
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■grew jealous of Mahosadha and devised a plan for his 
Tuin. They stole four precious things of the 
king, concealed them in Mahoeadha’i house and in¬ 
formed the king: but Maliosailha having received 
timely warning managed to escape from his house in 
disguise. Meanwhile, the ministers attempted to win 
over AtnarA. the heuutiful wife of Mahoaadha and 
approached her individually. She, however, cleverly 
managed to entrap all of them, putting each in a 
separate basket. Later, she produced the baskets at 
the king's court and proved their guilt. The relief 
shows the basket* being uncovered by a man and 
A much pointing at the discomfited persona. 

Laltel: YamwtijhakUfaih jatahiik, ' the Episode of 
Yavamadhyaka.' 

317 .—Jotaks No. 51G: A husbandman in search lUaAxm- 
of his strayed oxen lost himself in a forest and entered JiTAKA n 
the Himalayan region. For seven days he roamed 
about in search of the way out of the forcBt, and at last 
stricken with hunger he climbed up a tree to eat fruits, 
but slipping olT from tho tree fell into a deep pit. For¬ 
tunately for him he was lifted up by a monkey who was 
no other than the Bodhisattva. faster, due to exhaus¬ 
tion the monkey fell asleep and the man finding him 
in that condition hit him on the head with a Btono. 

In spite of this act of cruelty and ungratefulness the 
monkey showed him the way of exit and then dis¬ 
appeared in the forest. The relief shows the husband¬ 
man being rescued on the back of the monkey and then 
os hurling a stone at him. 

31V .—Jatuka No. 528: The Bodhisattva bom aa M&iiABonm- 
the son of a Brahniaoa named Bod hi embraced tho life JlTAICA 
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of a wandoring uu-iuliniikt. In the course of bin jour¬ 
neys he come to Benares and took up Ida abode then-. 
The Kin# D f Henan* showed him much honour and 
gradually reposed confidence in him. This excited 
five jealousy of the king's councillors who laid a plot 
to murder him, hut it wa« exposed by the barking of 
a hound. -In the relic! are seen the mendicant carrying 
on umbrella in his right hand and n staff over bis left 
shoulder to which some articles are tied, mid also the 
hound. 

129. —J&taka No. 482 : The Bodhisattvu bom as 
the Golden Stag, leader of a herd of deer, saved the life 
of a young merchant -who was going to drown himself 
in the Ganges, by dragging him to the river hank. 
But the merchant treacherously divulged the existence- 
of the herd to the King of Benares who came to the 
forest and was about to shoot the distracted heal, when 
the Bodhisattva approached him and preach* 1 
religion and piety. Forthwith the bow fell from the 
latter’s hands out of awe and reverence. The two- 
homed deer in the relief is the Bodhi*aftva. He is 
seen as bringing to the hank die merchant on his back. 
The person pointing to the stag with Ids finger is also 
the same and the one shooting at the deer is the king.. 
The king is figured once again, listening to the 
Bodhisattvu with folded hands (Flute V, a). 

Label : Mipa-jfUaknm* * the Deer Episode.' 

4. SCBUE8 FHOy TUK LlKK OK GAUTAMA OB THE 
Buddha £akyawim 

At Bharhut the scenes connected with the Buddha's 
life are much fewer than the Jiitakn scenes. Here we 
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shall nirution only (host that have Immui identified 
Im-voimI donlit>. It is significant—and thin is n very 
important point for the history of Buddhist nrt— that 
although the figure of the Bodhissttva, as lie wan in his 
previous births, appears on the Bharhut Hailing, that 
of Gautama himself, cither ns the Bodhisattva or as Aiiaasoa o» 
the Buddha, is totally absent. His existence is indicated, *“* IUiddii* 
however, by particular symbols, r.y.. the Wheel, the FiaunB 
Trxmliu i, the throne, the BodhJ tree. tlie stupa and 
the footprints. It was perhaps not considered proper 
by the earlier School* of Buddhism to conceive of one 
who lias attained, or is destined to attain, Enlighten¬ 
ment, in terms of form und shape, and thus bring him 
under human limitations. Consequently, figural 
representations of the Buddlia do not appear anywhere 
in Indian art prior to the first century B.O. 

93. — The Dream (t>. Conception) of Queen Maya. Tmjs Diumm 
(P late IX, h). It illustrates the descent of the Htiagarat, - 
t.e. the divine Uodhisnttva Sakyumuni, from Tushita 
heaven, hi the shape of a white elephant, into the 
womb of May A—a phenomenon she saw iu a dream. 

The relief shows the queen sleeping on n couch, also 
her attendant*, a lamp burning near her feet, and the 
divine elephant approaching her from above. 

Label: bhiufaralo iilrai'nti, i.e. * the Descent of the 
Lord.' 

264 .—It shows King Pranoiuijit of Kusala coining Visit or 
out in procession to visit the. Buddha and listen to his PaAaaimw 
preaching (Piute VIII, a). The presence of the Teacher 
is indicated by a large Wheel. Mark the chariot of 
the king druwu by four horses. 

d 2 
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Isabel* : Bhagaralo dhamacbakam, u. ‘ the Wheel 
of Law of the Lord.’ 

Raja Pateiuiji Koujh, t.c. ‘ King Praaonajit of Kosala.’ 

263 .-—'This panel, appearing below 204, alio we the 
Buddha’B throne under the Bodhi tree and the N&ga 
king Erdpata paying homage. The latter appears 
first in Ilia serpent form und next in the shape of a 
human being with snake-hood. Erupata seems to 
have come oat of a river, the zigzag course of which 
is clearly indicated in the relief. The Naga king’s 
family can be recognized from their snake-hoods. 
(Plate VIII. a). 

Label: Hrapato Xag/traja Bhagavato vadttie, i.e. 

' the Naga king Krftpata worships the Lord.’ 

270-273 .—These depict the Enlightenment of 
Sskyamuni at Buddha-Gay* and connected incidents, 
delineated in vertically arranged panels. (Plate VIII, 
b). 270: A throne surmounted by two Triratna 
symbols is placed under the Bodhi tree (Abattha), 
attended by worshippers; above, two gods arc seen 
whistling with joy and waving their upper garment. 
The Bodhi tree seems to stand in the courtyard of a 
circular two-storeyed edifice supported by columns. 
The column, which shows an elephant-capital, is pro¬ 
bably a free-standing one, not intended to support any 
superstructure. 

Label: Bbngnvaio .Sainmunino bodho, i.e. ' En¬ 
lightenment of the Lord Siikyatnuni.’ 

272 .—In this relief, appearing below 270, there arc 
four groups of standing figures in an attitude of adora¬ 
tion. Two figures in the group at the extreme left of 
the front row bear serpent-hoods on the turban, which 
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shows that they are N4g»*. There are labels describing 
the tliree other groups : on the upper left, Vtaram dim 
tini savala-nwita , ' on the north, three olaaaea 

of all-pervading beings *; on the upper right, Purri- 
Onma dita .S' udhavdm -devoid, »>., * on the cast, the 
deities of iWldhavasa heaven ’; and on the lower 
right, Dalchinam dim chha-KSnuh'ac/idra-iiahiudni. i.c. 

* on the south, six thousand Kama%-aeh4ra (' go as you 
please ’) deities (271-272). These divine and eeiui- 
divine l»cingw have assembled evidently to pay homage 
to the Buddha after the defeat of Mara. The latter is 
seated under a tree, his head resting against his left 
hand ; with an arrow held in the other hand he is 
evidently writing something (the acknowledgment of 
his defeat ?) on a rock. 1 At the extreme right of the 
upper row is a short fat person, probably one of Mam’s 
legions, carrying a pot on his hoad. His cheeks hear 
certain peculiar marks which occur also on the faces 
of the Yakshas shown as supporting a building in the 
lowermost panel (Plate VIII, 6). 

273. —This relief, which occurs bn low 272, represents IUxea or tub 
universal rejoicing in the heavenly world on tho occa- 
sion of the Buddha's Enli^hronmont. The toils 
arranged a dance in which the heavenly nymphs (Aim- 
rat) Alantbusha, Mi&rakcfii, PadinAvatl and Subhadra 
took part; they can be recognized from the respective 
labels. To their right is the divine orchestra composed 
entirely of women. The dwarfish little figure between 
the two dancers in the front row produces a sort of 
burlwque effect. The same burlesque is attempted. 


> 8«: LaUtaoiMan, Vo). I, V . 307, line 14. 
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by introducing a small elephant, in another relief 
(2Gfi, Pinto VIII, a). A label (274) appearing below 
the panel describes the ncano na : Safita-aainmadam 
tunm tlcvdmm. which [»robably means a musical 
performance of the god*, accompanied with dance 
(Tlatc VIII, 6). 

Wobshu- of /ft?.— The three-storeyed building ia the * Vaija- 

Haib-dock vanta ’ pukco of the god &ikrn and the building with 

domed roof ia ' Sudhurma the Assembly Hall of the 
gods. The scene ia the worship of the hair-lock of the 
Bndhiauttva. After hiH flight from Kapilavaatu, when 
the horse Kanthaka and the groom Chhandaka had 
departed, the Bodhisntt vu cut off his long hair and 
threw it upward, whon it was immediately caught 
ami carried to heaven by the got la. The panel shown 
the knot of hair placed on a throne nnd four nymphs 
dancing to the accompaniment of music. 

Labels : Vfjityamlo ptijmde, ‘ the Vaijayamta Palace.’ 

SutUiattoma tlcwiaubfia, * Suflhsrina, the 
Assembly Hall of the gods.' 

BftWfotxUo ijtuAamdha, ' the festival of the 
hair-lock of the Lord.’ 

oTAm^orrrt 183 .—As the inscription describes it, the panel 

represents the announcement by the angel Arhadgupta 
of the future inauguration of the Law of the Buddha, 
in * the great assembly * of the gods. It shows the gods, 
a throne and two foot-prints in front of it representing 
the Bodhiaattva. The wiugod angel Arhadgupta is 
seen kneeling before the foot-prints. 

Label: Mahatatnayikaya ArnhagyUo devapulo i ■okato 
bhagavato aasani petiisatndhi, 'In the great aasembly 
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(of tin* gods) tli<* ungid Arlmdgupta announces the 
inception of the Divine I-aw of the Lord/ 

184 .—Here U King Ajimiatru worshipping the Vim of 
Buililha. The relief show* the king arriving in proccs- AjlT * AT * U 
won, then nx dismounting from his elephant, and lastly 
as bowing before a throne marked with foot-prints, 
which stands for the Buddlm himself. 

Label: ,-|jdhiiuita Uvtgaralo raiiidate. i.t. ‘ Ajdtaiatru 
worships the Lord.’ 

187 .—The Buddha's descent from the Heaven of Dascxm raow 
the Thirtv-tliree [Tmt/fixlniiim) where he hod gone to I>BAT4CTW “* A 
preach the Law to bin mother. Tlic relief shows in 
the centre a triple ludiler. a throne under a tree, two 
flying deities ami devotees waiting on all side*. Ac¬ 
cording to the story, tlic Buddha descended by the 
middle ladder. A foot-print marked on the topmost 
step and another on the lowermost one symbolize the 
•descent. SimiLr compositions, but without the ladder, 
appear above (1H4>) amt below (1&») this panel, which 
remain unidentified. • 

208.- This is a representation of the cave Idataln I*dbaUh Catb 
(IHtlmxaht) near Rujngriha whither the god Sakra 
came to visit the Buddha. The Buddha’a throne and 
hi* divine visitor appear inside the cave, while the 
arboreal and rocky nature of the scene is suggested 
outside by blocks of stone, trees, monkeys and head* 
of animals peeping out of caves. A portion of the 
stringed instrument of the dirine harpist Panchadikha, 

Bakra’a «omponioit, appear* on the left side which i» 
damaged. This scene » elaborately depicted in the 
Gandhara BehooL 

Label: Jdiuala-f \dta, i*. ‘ Indcaikla Cave.’ 
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166 .—The Jetavana park at Sr&vaati is purchased' 
by tho banker Anathapindika for the use of the Buddha.. 
(Plate X, b ). According to the story. Prince Jcta, tlio 
owner of the park ugreed to sell it on condition that the 
ground should be covered by crorea of gold coins. The 
relief shows a bullock cart by which the coins were 
brought to the garden, and also two persons engaged 
in spreading them over the ground. Auathupindika 
appears in the scene as carrying n waterpot for pouring 
water over the Buddha’s handa in the customary way, 
thiB formality being part of the ceremony of bestowing 
u gift. There arc two temples or cottages, respectively 
bearing the labels KfttabnbUi and (ladhakuli. 

Laliel: Jetavana Anadhapcdilo deli kofi-sathlAatena 
keta, i.c. ‘ Anathapiriflika dedicates Jetavana, purchased 
with a layer of crorea.’ 

384 .—Three ascctka, all of them with matted hair, 
are seen flying in the sky and below them is u fire 
burning on an altar. R. Chanda identifies it as the 
story of Urubilva Kadyapa who. stationed in the sky, 
offered oblation to the fire; but tho fire would not 
burn, due to the magical power of the Buddha who 
happened to be present in his hermitage. A more 
detailed version oocum at Si field (below p. 02). 

5. Scenes bklatinu to Past Buddhas 

It has been already remarked that the figure of the 
Buddha Sikyamuni does not occur on the Bliarliut 
Railing, his presence being indieatod in each ease by 
meanit of symbols. This formula is applied also to the 
five Past Buddhas: Vipaiyin (87), Viivabhfl ( 117 ), 
Krakuchchhanda (293). Kanakamuni (294) and Kadyaptv 
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(295). On the Bharhut Railing there are in all five 
full niedalliuna devoted to these Buddhaa, each of the 
medallions showing an empty throne and the particular 
tree under which each of thorn attained Enlightenment 
(bodhi). The names of these trees are well-known fmm 
literature, via., the PSfali of Vipniyin, fiala of Viivabhu. 

6irisha of Krakuchchhanda, Uduwbara of Kauakamuni 
and Nyagrodha of Kalyapa. 

87. —A throne under a tree (the Pdtali, Bignonia Vnr*flYia 
iSuawntnis}, ami wonduppen. 

Label : Bhagorato Fi/smjno bodhi, W. * the Bodhi 
tree of the Lord Vipasyin.’ Votive inscription : Mora- 
girimha Nagilayu bhikhuniyS Adnam thabha, i.e. ‘the 
gift of pillars by the nun Nagila from Moragiri.’ 

117 .—A throne under a tree (the Aala, Shorea Bo- VdvaBirt 
bust a ); Trirahta symbol resting on the throne and 
worshippers. 

Label: Bfuigavuto Yesabhuno bodhi sale, ».e. ‘ the 
Asia, the Bodhi tree of the Lord Vlfvtbhfl.' Votive 
inscription : Bhadamtam Ayu-Bhutiirakhitaaa Kkvja- 
tidukiyat.ii datitiw, i.e. * the gift of the Reverend teacher 
Bhfltarakaliita, an inhabitant of Khuj«tiduka.' 

293. —A throne under a tree (the tfirisha, Acacia Krsxoohohhasda 
S infso), ami worshipper*. 

Label: Bhagamto Kakusadhum bodhi, ijt. ‘ the 
Bodhi tree of the Lonl Krakuchchhanda.' Votive 
inscription: Puriktiga ddyakdnu dunam, i.e. 'the gift 
of the donon(?} from PurikS.' 

294. — A throne under a tree (the Vdumbara, Kixaj uwnu 
Ficus (llotuerata), and worshippers. 

Label: Bhagttralo Iiottdgavieunta bodhi, i.e. * the 
Rndlii tree of the Lord Kanakamuni.’ 



KiirAFA 


NAoa ahd Nioia 


TWO liCTXOCKfl 
AXD A Ca*» 


KueraAST 
D1U<I0W> »V 
IIOKUTB 


45 A GUIDK TO THB SCULPTURES 

295.— A tiro no under a tree (the Syagrndha, Ficus 
lmtica), and worshipped. 

Label: Bhattavaio Ka&apam bodhi, i.s. ' the Bodhi 
tree of the Lord KMyapa.’ Votive inscription : Cheku- 
laua-Sagkamilasa thabho ddnaih, i.e. ‘ the pillar-gift of 
Sfliiigbaniitra from Ch.ktdanu.' 

(1. Unidkntikijhj Sok.nes 

A* already (dated, all the scenes appearing ou the 
Hharhut Railing have not yet been satisfactorily 
explained or identified. Among these we shall here 
call attention to such reliefs aH have special interest. 

81. —This relief shows a Napu king attended by 
two Nagfa both of whom arc waving Ay-whisks. 

.95.—Here we see a cart, two bullocks unyoked awl 
resting, and a man seated on the ground who is 
evidently the driver of the cart- This has been 
identified by Chanda as the story of the merchants 
Trupushu and Bhallika who offered honey-lumps to the 
fasting Buddha in the seventh week after Ids Enlighten¬ 
ment. There were two miraculous bullocks named 
Sujata and Kirtiku in the caravan of the merchants. 
The round vessel acen in the upper portion of the 
relief may represent the vessel containing honey. The 
four stone dishes, which the four guardian deities of 
the quarters presented to the Buddha on this 
occasion and which he pressed into one, are supposed 
t > be represented by the enclosing squares. 

119 and 164.— These are two medallions on the outer 
and inner faces of a cross-bar, both depicting practi¬ 
cally the same scene : an elephant tied with a rope 
is being dragged along by a troop of monkeys in prooss- 
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«km with great pomp. They appear in various comiral 
pnaea and some of them play on musical instruments. 

One of the group ia beating n drum, another is blow¬ 
ing a conch-shell, while a third is playing on cymbals. 

191 .—This is another comic scene. A gigantic Moxhbt 
looking person is being manicured by a monkey barber B*"*** 
seated on a stool in front of him, while other monkeys 
are trying to pull out a hair from his nostril by means 
of a pair of pincers. As the prows* evidently requires 
great physical strength, the monkeys have engaged 
an elephant to whose shoulder t he handle of the pincers 
has been fastened by means of a rope, and a monkey 
is trying to make the elephant move by means of a 
goad. The accompaniment of the monkey concert, 
as in 119 and 1(14, is to be noted. 

25$ and 256.— This relief, which is divided into two Prccmsw* of 
panels and bears the label BnitrtkadttO inditamko, 1 the Bilihmadbva 
young man Brahmadeva,’ represents a procession of 
elephant* to the Bodlii tree. In the upp»-r panel (250) 
an elephant with its rider is seen passing through a 
palace gate, followed bv persons carrying offering*. 

One of the elephant-riders in the lower panel (2GG) 

■carries a tray which probably contains coins, these 
resembling the pieces spread over the ground in the 
.Totavana scene (156). 

2GC.—.K herd of elephants encircling a banyan tree iuhtab toss ok 
with a 9eat in front, Indore which the animalB, old and ^spoda 
young, are kneeling in reverence. The banyan tree is 
described in the label: Bahuhathiko nigodho Sadode, 
i.e., ' the Banyan tree with many elephants, on Mount 
Kaijoda \ This oocure below 265 (worship by Emputa) 
cm the same rail pillar (Plate VIII, a). 
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267-269 .—This is a rail pillar, one face of which 
is divided into three panels. The top one (267) showa 
a stupu, probably representing the decease of the 
Buddha, and a lion-pillar. In the middle panel (268) 
there are figures of a man and a woman, both 
standing. The woman hold* in her left hand a bird 
and the man, a flower. Between the two figures is 
inscribed the label Ka^ariki which probably mean* 
'the dweller of a caveIn the lowest panel (269) 
are represented rocks, and the male is seen tying 
his turban and the female is seated by his side. The- 
name of the male figure ia engraved as Vijapi 
Vijddharo, i.e., ‘the Vidt/adkara Vijapi.’ 

292 .—A triangular structure is surrounded by beasts 
of the jungle, and within the enclosure ia a serpent. 
Label : tikotiko chakama, i.e., ‘ the Triangular Walk 

308. —Two elephants are going out in procession. 
The bigger one in front has two riders, one holding 
a goad and a staff with hanging garlands and the other 
behind him holding a TrirtUna-standard (like the one 
depicted on a gateway of Saiicht Stflpa I). Another 
standard is also carried by the elephant on its trunk. 
The rider of the smaller elephant carries an umbrella. 

309. —Here we Bee a bull stranded in water, whilo 
a wolf is seated on the bank. Another wolf has 
evidently been caught in a snare and ia hanging from 
the top of a pole. 

313-316 .—Theae four reliefs, occurring aide by Bide 
on the coping, seem to represent a single story. Dr. 
Bam* takes theae to represent, the torments a 
couple had to suffer for the sin of killing people by 
administering poison. According to this view, pune) 
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313 shows a woman extracting something from a 
(poisonous) shrub ami also cooking it in n pot. In 
the next panel. 314, she is serving the food to two male 
persons ; in the third, 315, both she and another man 
are making two ohildren partake of something ; and 
in the fourth, 316, which probably represents a Buddhist 
hell, two birds are sitting on the heads of the male and 
the female, probably in the act of dovouriug them. 

331.— It shows an altar or throne behind which are M*i». moss, arc. 
four liana: on the right are five persons standing in 
an attitude of adoration, while one is seated on the 
left iu mournful attitude, his land leaning against 
tin- left hand. In front am two demoniacal hc*d9 
and a bundle of faggota burning; at one end of the 
bundle is a serpent and at the other, a small human 
figure lying prostrate. Label: Htvlamtomo chaLamo, 
is. ' the Walk of Dai.nJanL-thkranw.' 

333 .—Tim scene is in a cremation ground. A man Womaxdi 
is lying prostrate, a woman has climbed up a tree 
anrl a number of jackals seated underneath the tree 
are looking wistfully at tho woman. Barua compares 
the fuene with Asilakkhana-jataka (J&taka No. 126) 
which narrates how a king's daughter is desperately 
loved by his nephew who caused her to bo 
brought to a remetcry on the pretext of averting some 
evil by magic. He laid himself oa tho ground, so that 
he would be taken for a corpse, and mnnaged to frighten 
awav her attendants who had followed her there. 

When the attendants had left, he got up and escorted 
hi* bride homo. Label: Axvla nuJAu auranr tigUla 
Aati, is. ‘Woman AahadhA, jackals in a cremation 
ground and (her) kinsman.’ 
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339 .—A seat under n tree surrounded by n 
number of deer and lions. Label: Migatuntadakmk 
chetaya. is. * tiic Shrine at Migaaammati ' ( * where 
animal* rejoice together Jataka Text, VI, 72-73). 

358 .—An ascetic is occupying « high seat under a 
tree and four other usoctica. who are his pupils, arc 
seated before him. Label: I)ighatajtasi rise anuaUati, 
is. ‘ the long-experienced ascetic or Dirghatapasvin 
instructs his pupils.’ 

386 .—Here we can recognize a man and a woman 
standing together in the courtyard of a house ; the 
woman is holding out a basket into which the man is 
pouring something from another basket. Another 
matt is waiting outside with two baskets tied to the 
end of a pole resting on the ground. 

388 .—Two men uppeur on the right, one of whom 
is seated, holding a hag in bis left hand. In front of 
them arc lying clusters of banana-like objects. Two 
other men on the left arc engaged in conversation. 
The bag show* that some monetary transaction is going 
on between the two parties. 

393 .—Here we liave two men and a woman. The 
woman is looking out of a jar-like vessel (granary f) 
placed in the courtyard of a bouse and one of the men 
ia seated there pointing toward* her. Another man, 
who seems to be approaching from outside and 
addressing him, ia evidently in an agitated mood. 
According to Barua this illustrates the Gahapati- 
Jataka (Jatnkn No. 19ft). In that story, the wife of a 
house-holder is involved in a love affair with the village 
headman. The husband caught the two one day, as 
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ho returned home unexpectedly, and the woman tried 
in vain to ltiilc herself in the granary of the Louise. 

<305.—An ascetic is seated under a tree facing four Asoario *sn> 
male persona who arr in an altitude of adoration. By o«votm» 
his side are kept a water-vowel ami a basket pro¬ 
bably containing anmc fruits. 

402.—A princely looking person is seated on a hom taijuno 
raised, decorated seat, hiB left log resting on a stool. 70 LADY 
He is evidently talking to a woman standing before him. 

Behind her iB another woman who seems to be leaving 
the place with her back turned against the group. 

40$.- It represents a rock which the label describes Mbacolovs 
ns ckitvpfidtt-sihi. t>. * the miracle-producing rock. BwK 
On it is spread a giunc-board divided into squares and 
four persons are playing dice, two on each side. A 
crack has appeared in the rock, pawing right through 
the game-hoard, splitting it into two sections. The 
two players with folded hands on the right are evi¬ 
dently struck with awe, while the other tw'o are looking 
on. There are two Jataka stories (Noa. 91 and 422), 
both of which narrate how a dishonest dice-player met 
with (lire consequences, and the present Beene may 
represent one of these. 

414 .—An aMCctic is seated under a tree outside a T*upti 
domed structure which contains something like an 
image uiul probably represents a temple. Before him 
are standing two males with folded hands and a female. 

420 .—A mutilated relief in two fragment*, showing amikic ix a oat* 
an uscetic with matted hair neated in a cave and an 
elephant waiting outside. 1 Label: JatUa-tabki, »>. 

* the Assembly Hall of the ascetics with matted hair.’ 

* Tin- portion show lag the elephant m foviul in tk» Mumiuiu 
gOiloviu un<l joined to the other portion in 1OT5. 
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7. Tux Art op Bharhut 
Having acquainted the visitor with practically all 
the interesting reliefs, we may conclude our survey of 
the Bharhut Btfipa with a brief notice of its artistic 
features. Tim different parta of the monument were 
erected out of subscription contributed by various 
donors, and the exocution of the reliefs was 
apparently entrusted to artizans of different grades. 
Consequently, the output could not be of uniform 
artistic merit. In fairness to the Bharhut artists, it 
must bo sakl that tho/ott art which it represents should 
not be judged by the standard that we may adopt in 
tho case of the A/tokan Imptri/tl art which stands in a 
class by itself. The art of Bharhut shares the same 
archaic features as found in the contemporary arts of 
the West. It is still under the operation of the law of 
‘ frontality ’ and dependent more on ' memory picture ' 
than on direct observation of nature, though often 
there are signs of a slight advance beyond the 
archaic stage. As regards frontality, it is worth noting 
that in the case of most of the figures the Bharhut 
sculptor still adheres to the same tradition and style 
ss found in those on tho Mauryan stone-rings from 
Mathura, Sankisa and Taxila and on the gold 
leaves from Piprawah and Lauriya Namlangaih. Some 
of the figures on tho oorner-pillare are sharply de¬ 
tached from their blank back-ground and show rather 
coarse modelling. As a resnlt of aversion to depth 
and disregard of anatomical accuracy, tho body is 
flattened out and distorted, the limbs are made 
severely angular, and the feet and the folded hands 
of the devotees being on the sarife plane arc invari- 
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ably placed sideways. There are again others in more 
naturalistic pnaea, gently projecting from the back¬ 
ground, with delicate and rounded forms, display¬ 
ing greater efficiency in modelling. But nowhere 
has the artist been able to grade the different parts 
of the body into varying depths, as in nature. As 
regards the execution of the socnes, the Bharhut 
artiste have adopted certain special expedients. 
The composition in these scenes, it should be noted, 
is very much condensed, and no attempt u made 
to define the space in a relief. It is without a back¬ 
ground : if there is a tree, a rock or a hut intro¬ 
duced in a scene, it is merely with a view to make the 
story clear. Nor is there any attempt to represent 
the three dimensions of an object; that is to say, the- 
ideas of ill unionism and perspective, which help a rea¬ 
listic picture to develop, have not yet come into the 
field. Aa in the reliefs of other ancient countries of 
this period, the method of ‘ continuous narration ’ is 
adopted in telling a story, in which both time and space 
are eliminated. Incidents happening at different times 
and at different places are thus squeezed into one and the 
same relief, the main figures being repeated at intervals. 
When a multitude of people are shown the figures 
appear in a single plane, either one above the other 
in columnar array or side by side in a horizontal row ;. 
but rarely is one figure placed behind another, dividing 
the relief into several thicknesses. Moreover, the figure* 
are shown as of equal height, irrespective of their mu¬ 
tual distance, thus ignoring what a perspective treat¬ 
ment would demand. It is only when the intention is 
to emphaaize the importance of a particular figure in 
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a group that it* site is made larger than the rest. 
Also, little attempt, ia made to delineate human 
feelings, bo that the figures are practically devoid of 
expression and look all alike. The different persons 
in a composition appear quite unaffected by the envi¬ 
ronment and are regardless of one another. Only in 
certain cases, as in the dancing groups, is there any 
perceptible attempt to represent action and movement, 
by unnatural contortion of the human body. On 
the whole, the artists arc evidently more concerned 
with the execution of the minute details of decoration, 
e.g., the delicate patterns in the drapery of a figure, 
its ornaments, etc., than with the composition os a 
whole. It seems as if the carvings were meant for a 
microscopic study at close quarters and not for being 
viewed from a distance. The sculpture of Bharhut 
lacks the vigour and animation of the Asokan examples 
(<jf. p. 3 above). This is illustrated very clearly by 
the crude animal figures, e.g., those of the lion and the 
bull. Nevertheless the reliefs, in keeping with their 
plain narrative character, have a charming simplicity 
of their own, which is reflected not only in their 
decorative beauty but also in the sincere attempt to 
portray nature. 






III. MISCELLANEOUS SCULPTURES 


I. SlftCHl 

In the Bharhut Room are kept, for purposes of 01 Btcta 

comparison, a few easts of reliefs from the monu- 
inenta at Siiftchl in Bhopal State, Central India. 

They refer to the railing of StQpa II (latter part 
of 2nd century B.C.) and the Gateways of StQpa I, 
which belong to the 1st eentury B.C., the age of 
the Andhra kings who ruled over Malwa after 
the fungus. Acconling to Sir John Marsliall, the 
Boulptures of Stflpa II are of a slightly earlier date 
than those of the Bharhut Stupa; hut the difference in 
age could not have been more than two or three decades 
at the most. In point of style some disparity can no 
doubt be detected between the two sets of sculpture, 
hut this is to be attributed more to the local factor 
than to anything else, both belonging to an identical 
phase of evolution of Indian art. 

The observations that we have made above regard- Aar or Si vart 
ing the archaic feature* of the art of Bharhut (p. 51) 
apply equally to that of Stflpa II. Here also the human 
figure is guided by the law of 1 frontality ’ and depen¬ 
dent on ' memory picture,’ although, aa Marshall has 
pointed out, there is evidence to allow that this 
art was struggling for freedom from the trammels of 
t.he rigid orthodox style to which Indian craftsmen 
liad been hitherto accustomed. On the railing of 
< 37 ) 
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8tflpa II there appear a few reliefs in which the 
figures reveal greater master}' in modelling, freedom 
of poee and an advanced technique. Thus in the 
central medallion of S. 6 (p. 64 below) a tall but slen¬ 
der-bodied female is standing gracefully on a lotus. This 
figure is in marked contrast to the female figures we 
usually find elsewhere on the 8tflpa. Moreover, in some 
reliefs greater attention is given to the problem of re¬ 
presenting space. Those particular examples therefore 
mar be said to mark n transition between the archaic 
reliefs of Stflpa 11 and the more developed ones on the 
Gateways of Stupa I—a phase that is reflected also in 
the paleography of the inscriptions on Stflpa II. 
The reliefs on the Gateways of Stupa I, although to 
some extent under the influence of the same archaic 
style, are not so rigid and formal, and the figures show 
a greater variety of poses than are noticeable in the 
earlier reliefs of S&ficlil and Bharhut. The disposition 
of the figures in rowB and their arrangement, in the 
various compositions illustrate, as shown by Marshall, 
an attempt at perspective treatment. The expedients 
adopted by the artists betoken iliosionistic ideas and an 
effort to gain pictorial effect in stone. For instance, the 
figures in the back rows are made grudually diminish¬ 
ing in sire, in order to give an idea of distance, and the 
figures, which arc generally in high relief, project out 
of the background, adding to this illusionism. Of 
course, in spite of their attempts to gain depth and 
distance it cannot be said that the artists were ever 
entirely successful, until at a much later date, in. 
representing accurately the three dimensions of an 
object. Bnt in contrast to the earlier reliefs the poeea 
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of the figures on the Gateways are surprisingly 
unaffected and natural ami the atyle is much more fluid 
and unrestrained. Indeed, the figures are full of move¬ 
ment and vivacity; they enter into relationship with 
each other and are thus brought into proper coherence. 
The reliefs are, as a rule, much more elaborate, divers© 
and detailed than they were ever before ; and the artists 
have managed to achieve grouping and balancing of 
figures in a most admirable manner. 

We shall now pass on to the individual examples 
represented in our collection by a few plaster casta 
and a single original sculpture. 

S' ]'—Cast of relief on Stupa I, North Gateway, 


right pillar. 

It nrobablv represents the dedication of a stflpa. D™™- 
On each side of the stupa arc two winged superhuman • 
beings offering garlands. In the foreground is a group 
of people dancing and playing on vanons instruments, 
to celebrate the occasion. Two of thorn have P«aJ®d 
can and one haa bis hair bound by a fillet. 

Further, thev wear high boots and tight-fitting tunica. 

•with sleeves, reaching below the knees (Marshall, Guide 
to Sanchi, p. 57). 

8. 15.—Cut of relief on 8tup* I, North Gateway, 
right pillar. 

The Offering of a Bowl of Honey to the Buddha by a Hokst o 
monkey at SravasU ia the subject matter of this relief. 

The Buddha's presenoe is here indicated by the ptpal 
tree and throne, to which devotees arc making obei¬ 
sance. The monkey first appears with the bowl aa 
offering the honey and then with empty hands after 
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the offering has been made (Marshall, Guide to Sanchi, 

p. 68). 

S. 2.—-Cast of rdiof on StGpa I, West Gateway, right 
pillar. 

This represent* the Alahakapi-jatala which is 
depicted also on the Bharhnt railing (see above p. S6). 
The Bodhisattva, born as the leader of monkeys, lived 
on the Ganges, where they used to cat the fruits of a 
mango tree. King Brahmadatta of Benares, having 
come to know of the excellence of the mangoes, 
surrounded the tree with his soldiers, in order to kill 
the monkeys and take possession of the tree. The 
Bodhisattva forthwith formed a bridge over the river 
with his own body, by which the monkeys could 
escape into safety. Devadatta, the jealous cousin 
of the Buddha, who was also a monkey in that life 
and was living with the Bodbisattva, seizing the oppor¬ 
tunity to destroy him, jumped on his back and broke 
his heart. The king, struck by the self-sacrifice aud 
courage of the Bodhiaattva, nursed him with great 
care and showed him, when he was dying, all the honour 
due to a king. In the panel, winding from top 
to bottom is the river Ganges. To the left at the top 
is the mango tree. The leader of the monkeys has 
Btretched himself across the river as a bridge, along 
which some monkeys have already escaped. In the 
lower part of the panel, King Brahmadatta appears 
on horseback with his soldiers, one of whom having bow 
and arrow is aiming upwards at the Bodbisattva. 
Higher up the panel, the king iB seated under the 
tree and conversing with the dying Bodbisattva 
(Marshall, Guide to Sanchi, pp. 70-71). 
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S. 3.—Cast of relief on StOpa I, West Gateway, left 
pillar. 

The tfyama-j&taka : Syatna, the only son of a blind btjwa-JAtaia 
hermit and hi* wife, goes to draw water at the river and 
being miataken for a deer is shot with an arrow by the 
King of Benarea. The king’s penitence awl the bewail¬ 
ing of gyima’s parents brought down lndra from 
heaven who restored Syima to life awl also his parents' 
eye-right. At the right hand top corner of the panel 
urr depicted the hermitage and the father and mother 
of Syatuft. Below, the lad ia seen approaching the 
stream. To the left, the figure of the king is thrice 
reflated, first as shooting Syaina, thou with bow in 
band, and finally as standing with bow and snow dis¬ 
carded. In the left top corner is shown the last episode 
in which appear the father, the mother and the son 
restored to health, and also the God lndra and the 
king (Marshall, Guide to .SancAi, p. 73). 

/?. 13 .—Caat of relief on Stupa I, East Gateway, 


right pillar. 

The Dream, u., the Conception of Queen May*. Pma* : Racur- 
the mother of the Buddha. The city of Kapilavastu ^iSum 
where the miracle happened ia represented in the panel. 

Maya is seen lying in a pavilion ami on her is descending 
the Bodhisattva in the form of a white elephant. Below 
is represented another soene, the procession of King 
Suddhodana. father of the Buddha, passing through 
the streets of the city and issuing forth from the pate 
to meet the Buddha on his return to Kapihvustu after 
Enlightenment. At the bottom of the panel is por¬ 
trayed the miracle which the Buddha performed, 
on this occasion, to prove his supernatural power, 
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namely, his walking in apace. In the extreme left 
iB a banyan tree {nyngrodha), signifying the park 
Buddhoduna presented 1 o his son (Marshall, Guide 
to SancJii, p. 64). 

S. 10 .—Cast of relief on Stfipa I, East Gateway, left 
pillar. 

Tin's represents another miracle, the Viotory of the 
Buddha over the Serpent in the Fire temple at Urubilva. 
The Buddha obtained the permission of the sage 
KiUyapa to pass a night in the Fire temple of his hermit¬ 
age which was inhabited by a terrible serpent. The 
Serpent attacked the Buddha, but was ultimately over¬ 
come and had to creep into his begging bowl. In the 
panel, mark the Fire temple with an altar in front, a 
throne indicating the presence of the Buddha within, 
the five-headed serpent, the Brahmunical ascetics 
and also the Nairaiijana river near which the hermitage 
of KiUyapa is situated (Marshall, Guide to Sancki, 
pp. 66-G7). 

*’• 17 .—Cast of relief on StQpa I, East Gateway, 
left pillar. 7 

This relief illustrates the Miracles of the Wood, the 
Fire and the Oblation. After the miracle at the Fire 
temple, a sacrifice was urranged by the BrahmanaB, 
but the wood for the fire would not split, tho fire would 
not bum, and the oblation could not be offered, until 
the Buddha gave his consent. In the relief, this triple 
miracle is represented (Marshall, Guide to Sanchi 
pp. 67-68). 

S. 18 .—Cast of relief on Stupa I, East Gateway, 
left pillar. 7 ’ 
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Here ia shown the Miracle of the Buddha walking Ciwwuxo ras 
•on the Waters. The Nairafljana river is in flood and * * nu 
the sage Karfyapa accompanied by a disciple and a 
boatman hastens in a boat to the rescue of the Buddha. 

In the lower part of the panel, the Buddha, whose 
presence is indicated by a promenade (r/uinirama), 
appears walking on the waters. In the foreground 
(on the bank of the river), the figures of Kadyapa and 
his disciple are twice repeated, doing homage to the 
Master who is represented by the throne (Marshall, 

■Guide to SuNchi, p. 65). 

S. 14 .—Cast of relief on Sttipa I, South Gateway, 
left, pillar. 

This represents the Worship of the Bodhisuttva's Wobshtt o» 
hair by deities in the Trityartrimsa heaven. Before 1I *“ ,LOaic 
he renounced the world Gautama stripped himself of 
all the princely garments and cut off his long hair with 
his sword. The hair and the turban were thrown into 
the air, whence they were caught hold of by the gods 
and carried to the Tnyastrimda heaven for worship 
(Marshall, (iuide to Hanchi , p. 51). Cf. Bharhut 1H2 
for another representation of tlic same scene. The 
relief liears an inscription which reads: 1 edutakthi 
.darhtakdrehx rujjakathmath katarit, i.e., ‘ the carving 
executed by the ivory-workers of Viditt.’ 

S. 12 .—This is the only original sculpture from Kkuau Bmoui 
-S iilohl in our collection (Plate XI, b ; ht. 2' 2'). As a novas 
detached bracket-figure in the round it must have stood 
on the projecting end of the upper architrave of a gate¬ 
way. Similur figures appear on the Gateways of StQpa I. 

It represents a woman holding on to the branches of 
.a la tree (as a participant in the 6sIabhaSjUd pity). 
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SJio is quite nude except for the transparent garment 
draped round the lower limbs. Her head-dress is bound 
by a jewel fillet from which the folds of the hair descend 
on her back in long loops. She wears two large ear-rings, 
a necklace, a waist chain, bracelets and two heavy 
anklets. 

S. 6 .—Cast of relief on Stflpa II, Eaat Gateway, 
right pillar. 

The uppermost portion of the relief is decorated 
with a half floral medallion, and below this is the- 
standing figure of a woman under an arched gateway. 
Further down is a full medallion depicting a larger 
semi-nude female figure standing on a lotus with an 
attendant on each side. She is probably the Goddess 
of Fortune or Fertility, the same deity who appears 
in a different style and in a loss elegant pose on the 
Bharhut railing. Regarding the workmanship of this 
relief soe above p. &S (Marshall, Guide to Sanchi, 
p. 140). 


2. Buddha-GayA 

After he has made himself familiar with the remains 
of Bharhut and Saficbl the visitor should pause a while 
before A reconstructed railing, composed partly of 
original pieces and partly of plaster cast replicas of 
certain members of the stone railing of Boddha-Gaya 
in the Gaya District of Bihar. This railing, of which 
remnants are still in situ, originally formed a 
quadrangle, measuring 145 feet by 108 feet, round 
Hie holy pipal tree under whoso shade the Buddha 
attained Enlightenment ( Bodhi). In the vicinity 
of this tree, and within the same enclosure, was 
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erected in later times a temple which has attracted, 
throughout the agee, pilgrims from all parts of the 
BuddhiHtic world. A Bharhut relief shows that a 
holy edifice marked the spot of Enlightenment as early 
aa the second century B.C. The railing that now stands 
at Buddha-Gaya is however not earlier than the firat 
century B.C., and some parts of it wero introduced 
oven aa late as 300-600 A.D. 

The ooping of the Buddha-Gayft railing is adorned I» Aw 
with a continuous floral band on the outside, and a 
frieze of animals—some real, others fantastic—on 
the inside. The cross-bars have lotus medallions, often 
centred with human bust, winged! animal figures or 
other patterns, and on the pillars are carved either 
standing figures of semi-divine beings or panels and 
medallions representing various Buddhistic scenes. 

The system of embellishment by relief adopted on the 
Buddha-Gayn railing is thus similar to that of Bharhut. 

But the decorative effect of this railing is decidedly 
poor as compared to the Bharhut monument. Also 
the method of story-telling has now become bo very 
abbreviated and cryptic that it verges on sheer symbol¬ 
ism. This can l>e well demonstrated by a comparison 
of reliefs representing identical scenes [e.g., the story 
of Anuthapiudika). In point of technical skill, on the 
other hand, the artists have made a definite advance 
beyond the stage reached on the Bharhut railing. They 
are more successful in the grading of reliefs along 
different planes to denote the three dimensions of 
an object, and the figures are characterized by 
greater freedom of movement. But the Buddha-Gaya 
reliefs lack the wealth of composition, exuberance and 
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creative impulse, manifest in the workmanship on the 
Sanchi Gateways, and occupy, therefore, in point of 
development, a stage midway between Bharhut and 
Safichf. The Buddha-Gaya monument can be assigned 
to the early years of the 1st century B.C., to the reign 
of Kings Brahmamitra and Indmgnimitia, while the 
Siinchl Gateways belong to the latter half of that 
oentury. Sir John Marshall 1 draws attention to the 
fact that the Buddha-Gayfi sculpture is “ more pro¬ 
nouncedly affected by the influence of western art,” 
•o far as the motifs are concerned. Witness, for 
instance, the contains, the winged monsters and tritons 
and the Sun-god driving a four-horse chariot (quadriga) 
which is copied from a Hellenistic prototype. In his 
opinion these prove incontestably that, at the time of 
the erection of the railing, “ Indian sculptors were 
borrowing freely from the hybrid cosmopolitan art 
of Western Asia 

The fragmentary Buddha-Gaya railing in the Museum 
is constituted as follows: (») Original pieces, marked 
with the letters B to G, J to M, Q and Z, (i») Plaster 
casts, numbered serially from 1 to 48, to which all the 
original pieces excepting Q, M and Z are joined to give 
an idea of the railing os it Btanda at the aite. 

B. —Fragment of the upper portion of a pillar. Size 
1' S'xl' li'. In a half medallion are represented two 
male devotees worshipping the holy Triralna placed 
on throne. 

C. —Fragment of the upper portion of a pillar. Size 
1' 8* X1' 2*. It allows on one free a throne by the aide of 


'Cambridf* //u*vy of India. VoL I. p. 6£fl. 
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a pillar of which only the crowning portion, consisting of 
a wheel carried by two human-hcadcd lions seated back 
to back, is visible, the shaft of the pillar being hidden 
by the throne. On each side of the throne are a banner 
and u number of Ionises with sulks. On the other 
face of the stone is seen a man ploughing with two 
oxen, also an altar and two trees. This aoene has been 
identified aa the First Meditation of Gautama during 
the Ploughing Festival organised by his father, King 
Suddhodana at Kapilavaatu. 

D .—Fragment of a pillar. Site 1' 4*Xl'. The relief 
represents the sacred tree Sirisha (Albiizia lebbel:) by 
the side of a throne. 

li .—CroHH-bar with a lotus medallion on either side. 
Size 3'xlV. It bears an inscription in Brihiul 
characters of circa lBt century B.C., which reads 
A mogham dana, i.e., ' the gift of Amogha.’ 

F. —Cross-bar with a lotus medallion on cither side. 
Size 1' 1'xl' 3*. It bears an inscription in Bruhml 
characters of circa 1st century B.C., which runs as 
follows :—Bvdharvkhitasa Tabapanakasa danam, i.e., 
' the gift of Kudilharakshita, a Tabapanaka (an 
inhabitant of Tanuaparua, Ceylon).’ 

./.-Coping fragment. Size 6' 4*Xl' l'Xl'. (hi one 
face is & frieze of nine fabulous animals in a 
prancing attitude. The animals are represented 
in pairs, each having a twisted fish-tail and the head 
of elephant, bull, ram or lion. Along the lower 
margin was engraved in a much later period an 
inscription which records the carrying out of ropair* 
and renovation of the Great Temple of Vajrisana (at 
Buddha-Gayi) at a cost of 250 ditiaras (gold coins). 



■08 A GUIDK TO THE SCULPTURES 

and a gift of tine* hundred cowa to meet the cost of 
burning lamps inside the temple and also of future 
repaira. 1 The characters are of about the 8th century 
A.D. The other faoc of the atone is decorated with 
overlapping rosettes. 

K. —Coping fragment. Sir* 3'Xl' l'xl'. It bears 
on one face a frieze of aix fabulous animals, all in 
motion, with long uplifted tails. Some have human 
head and winga, while others the body of a horae. 
The other face of the ooping is decorated with a long 
undulating creeper pattern. 

L. —Coping fragment. Size 3'10'xTl'Xl'. On 
one face there ia a frieze of four fabulous animals, 
all having human heads, fifth-tails and hoofs. 
Between one animal figure and another there 
occurs the * honcy-suckle ’ ornament.. The other face 
hears the pattern of overlapping Beales, and above 
this ia the following inscription in Brihml characters 
of about 1st century B.C.: Uagimilrasa j/djauitiye 
jitapuirayt Kvra[m]giyc d&mth rajapasadS-chetik-dta , 

1 the gift of Kuraifagl, the wife of Indrigniimtra 
and the mother of living sons, to the chaitya (chttila) 
of the noble temple.’* Cf. p. 72 below. 

Jf.»—Coping fragment. Size 3' 6'Xl’ l # Xl\ It has 
on one face a line of rosettes and, on the other, figures 
of three fabulous animals and two 1 honey suckle ’ orna¬ 
ments. The animal at the extreme left end may be 
a rhinoceros, while the thin! animal with its short tail 


ArtK. Bun. Rep., IWW-®. p. 183. 

* Ibid., p. 147, n. I. , „ 

» M. Q sad Z are kept Ort the atone bench along the Wcetero trail 
*4 the Bhurhnl Room. 
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m»y reprint a horse. The first two animals have 
hoofs and upraised long tails. 

Q.—Coping fragment with a frieze of fabulous animals 
including a winged ram and a winged Hon, both having 
human face. Size 1' 4*X8*. 

Z.—Fragment, probably the upper part of a pillar, 
bearing an elaborate ‘ honcy-suckle * design. Bito 

lii'xi*. 

1. —Medallion. Three elephants bringing garlands I'lastkb Casts 
for offering at the Bodhi tree. 

2. —A Ynksbl clinging to a tree: her left foot is thrown 
round a branch and her feet are. supported from 
below by a seated male figure. 

3 amt J.— Corner pillar. Eight panek arraugod 
vertically, four on each face. Beginning /root top: 

3. (a) A two-storeyed building, representing a temple, 
in which the Triraina is placed on throne ; (6) the 
Sun-god seated in a chariot drawn by four homes, 
on each side of the god a female (Usba and PratyushA) 
shooting areowB; (c) an amorous oouple; (d) another 
amorous scene, a male figure standing between two 
females also standing. 4. (a) A temple, through an 
arched opening of which is seen a wheel, the dhartna- 
ehakru ; below, a devotee stands with folded hands 
before a throne placed under an umbrella ; (6) a gToup 
of persons saluting the Bodhi tree ; (c) a man with a 
harp drawing towards himself a woman; (J) a man 
attempting to catch hold of a woman who is about to 
tun away ; a (Lew appears between them. 

5 .—Half medallion. The scene of Jet&vana pur¬ 
chased by the banker Anathapiqdiha for the use 
of the Buddha. The ground of the Jetavaua garden 
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is being covered with coins brought over to the site by 
Anithapipdika’s servants. For a fuller version of 
the story see Bharhut 156 (above p. 45). 

ft, —A winged horse in the centre of a lotus medallion. 

8 ami 9.— Corner pillar. Eight panels arranged’ 
vertically, four on each face. Beginning from top: 
8. (a) A couple worshipping Triratna ; (6) a Chaitya 
temple supported by several arches; (c) a male and 
a female with a harp standing in amorous posture • 
(rf) a standing couple of whom the male has his hands 
folded in adoration. 9. («-h) The first two panels- 
from the top are similar to those of 8 ; (e) the dharma- 
chaira or the Wheel of Law surmounting a pillar, and 
two worshippers; (rf) two Yakahas, each carrying a 
Btflpa on his head. 

10. —A rnahara in the centre of a lotus medallion. 

12. —A couple seated in the centre of a lotus medallion. 

14. —Half medallion, A tree within railing; on each 
side is an umbrella planted on the ground and a 
garland hanging above. 

15. —Panel showing a princely figure seated on a 
sofa attended by three other persons, of whom one is 
a female cAauri-bearcr, and another seems to be offering 
something in a plate to the seated figure. 

17. —Half medallion. Two persons standing with 
folded hands in front of a cave. 

18. —Panel showing a dancing acene. A woman 
seems to be engaged in dancing, while a male plays 
on a stringed instrument. 

20. —Half medallion. A hermit seated cross-legged 
under a tree outside a cave. 
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23. —Half medallion. A female standing in the mirUe 
of a lotus bush, holding lotuB stalks in each hand. Cf. 
Bharhut. 

24. —Panel showing a male and a female standing 
in an amorous pose ; a high-necked vessel is socn to 
the right of the female figure. 

26. —Half medallion. A female standing in a lotus 
bush with a lotus stalk in each hand ; similar to 23. 

27. —Panel. A couple similar to 24; & vessel 
is placed between the figures. 

29. —Half medallion. A goddess standing ou lotus 
is bathed by two elephants. Cf. Bharhut. Below 
is an inscription in Brahinl characters of about 1st 
century B.C., which reads: Ratio Bramhamitrasa piijd- 
vafitjt NSgadtvaye dam, ' the gift of NUgadcvi, 
the wife of the king Brahmamitra.' 

30. —Rail pillar. A male figure standing on a lion, 
holding a bunch of flowers. 

31. —Half medallion. A boat in a lake fall of lotuses. 
There are three persons in the boat, one standing at 
the helm, another propelling the bout xvitli a pole and 
the third kneeling in adoration at the prow. 

32. —A man seated cross-legged, in tho centre of a 
lotus medallion, probably otiering protection with one 
hand and holding a stuff in the other. 

34. —Medallion. A lady and a boy watching a goat 
standing on a higli pedestal. 

35. —Half medallion. A winged bull in the centre 
of a lotus medallion. 

37. —Half medallion. A god flying towards the 
Bodhi tree, across a turreted city, carrying a garland. 
A devotee kneeling before the tree in adoration. 
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40 .—A bird picking up something from the ground, 
jn the centre of a lotus medallion. 

42. —Half medallion. Indrasala-guha or the cave 
where Indro paid a visit to the Buddha. India'* 
harper is Been approaching the cavo; the presence 
of the Buddha is indicated by hi* empty throne. Cf. 
Bharhut 298 (above p. 45). 

43. —A winged elephant in the centre of a lotus 
medallion. 

47. —Coping fragment. A frieze of four winged 
animals, two of them resembling horses, followed by 
two bulls. AH tho animals are running from right 
to left. On the other face, above a line of rosettes, 
is the following inscription in Brabral characters of 
about 1st century B.C. : {Kosi)kaputrxisa Idagimilr&ta 
{pffimatiye jiva]nUra(y)e Kwamgiye dana ra(jap}dsada- 

cheti(ka) . 1 For an almost identical text 

occurring on another coping see above p» 68. - 

48. —Coping fragment. A frieze of crocodiles with 
twisted tails; a boy str uggling between two such 
animals, one of whom he drags along with him. On 
the other face of the atone there iB only a line of rosettes. 


Rajqlk 1BD 
Kuvbaiu* 
wourraas 


3. Patna and Rajuir 

Three sculptures from Rajgir (ancient Rajagriha, 
Patna District) and Kummhar (ancient Fataliputra, 
Patna District), bearing the so-called Mauryun polish, 
axe exhibited in the Bharhut Room. These lack the 
realistic style of Asokan sculpture and may for that 


* Cunulnjasm’* JfoAAtaiti, PI. X, 8-#. 
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reason have to be relegated to the 2nd rather than the 
3rd century B.C. 

A T . S. 3 .—On tho Eastern wall at the south-eastern 
corner of the Room ia a hood (Plate XI, a) consisting 
of a group of serpent-heads (1BJ* high by 18$' brond). 

There is a tenon below by which the hood must have 
been fixed to the body of a Nags, figure. It comes 
from Rajgir. 

5582 .—On a pedestal below the Nuga heads ia 
a griffin (ht. 27') having the head and paws of 
a lion, the wings of a bird and tho hornB of a ram (Plate 
XI, c). It. is n sandstone figure in the round and is 
highly polished. " The modelling of the body of the 
monster ia graceful, rather too graceful for its fierce 
mien. The wings are disproportionately small and the 
forelegs and paws are rendered conventionally and 
remind one of wooden prototype." 1 It was excavnted 
by L. A. Waddell at Kuturahar, near Patna City. 

5583— On the same pedestal ia fixed another sand- 
atone griffin figure (ht. 24'), almost an exact replica 
of the above. This was also unearthed by Waddell 
at Kumrahar. 

A few other objects from the ancient aito of Otiib* 
Patalipntra, which is now represented by Patna City 
and its neighbourhood, are deposited in the Bharhut 
Room. These were collected by Waddell, along 
with the two griffins mentioned above, at the instance 
of the Government of Bengal, and presented to the 
Museum in 1899. The objects comprise two beams of 
6ala wood and several fragments of stone railing. 

‘ Chsnda, Men. A. 8. /, No. M, p. U. 

7 2 
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5806, 5607 .•—The two loams ore also exhibited along 
with the sculptures. Bach is mortised with five holes 
and measures about 17' in length. These must have 
evidently formed part of the wooden palisade that 
surrounded the city of Patalipntra in the time of the 
Maurya King Chandragupta (4th century B. C.), as 
recorded by the Greek ambassador Megasthenea. Since 
Waddell’s explorations similar wooden beams have been 
discovered at. several other places in and around Patna 
City. 

The railing fragments, exhibited along the walls 
to the right aud left of the entrance to the Gandhara 
Room, belong to two small-size railings of sandstone 
which were discovered at Kumrahar. The pillars of 
one measure 4G* and of the other only 37', in 
height. Both are sculptured on one side and belong 
stylistically to the Buddha-G&ya group. The cross- 
bsrs of one of the railings are lenticular while those 
of the other rectangular in section. 

5577, 5572, 5574-5576 .—This Railing consists of 
two pillars between whioh are inserted two cross-bars; 
the uppermost cross-bar and the coping arc missing 
(Plate XI, d). There are three medallions on each of 
the pillars, a square panel on the middle croas-bar 
and a medallion on the lower one. One of the medal¬ 
lions (5574) shows a turbaned seated figure. There are 
two other figures besides who appear to be children. 
One of them is in the lap of the turbaned person 
whoso right hand is placed on the head of the other 
child that is standing. Another modallion ahowB 
perhaps the horoe-faoed Yakshi A6vamukhi carrying a 
child in her arms. In a former birth the Bodhisattva 
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was born to this lady and learnt from her the art of 
tracking foot-steps {Jdtaka Text, No. 432). The square 
panel (5571) on the middle cross-bar represents a 
hooded NAga standing under a tree, his right arm 
raised in the attitude of offering protection. At the 
foot of the tree are seen two spouted vessels 1 and 
at the right hand side appears a birtl perched on a 
rock. 

5680 .—Rail pillar. Half medallions at top and 
bottom and a full medallion in the centre representing 
a lion and it* cub or some other animal. 

6573 and 5577 .—Rail pillars. An auiorouB couple 
standing under a tree appears on each, similar to those 
on the Buddha-Gaya railing. 2 

5586 and 5587 .—These are two cross-bars belonging 
to the same railing of which 5673 aud 5577 are parts. 
The rectangular shape of the cross-liars is peculiar. 
Relief 5586 represents a lion and 5587, a makara. 

5578 .—This is a crudely executed rail pillar on whioh 
the figure of a warrior carrying a avoid and a shield 
eau bo recognized. 

4. Udayagibi Catos, OarasA 

On the Eastern Wall of the Bharhut Room are dis¬ 
played the casts (A-M) of some highly ornate frieze* 
belonging to the rock-cut caves of the Udayagiri hill 
near Bhuvaneavar in Puri District. Each of the cave* 
is called by a distinct name, and the friezes with which 

1 Similar ftpouUxl tok1> econerteri with Nigs worship have 
been recently divooveced (in 1080) at Manlyar Math in Rajgir. 

1 Amoroi* group* appear abo on the Oetevaya of Saflcfal Sid pa I 
(lit century B.O.). 


Cara Of 
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Fbieies nc 
Rlxt Nun Cavi 


we are here concerned relate to the caves locally known 
m Ran! Nur, Sarpa, Ananta, Ganeda and Jay4 Vijaya. 
The casta were prepared by the Calcutta School of 
Art undor tho direction of Principal H. H. Locke 
in 1869, at the expenso of the Government of Bengal. 
After the lapse of bo many years these replicas in plaster 
cannot bo expected to be found in a very satisfactory 
condition ; still they arc of sufficient interest and value 
inasmuch as the originals themselves have since under¬ 
gone much deterioration. 1 

The Cdayagiri caves have been carved out of the 
living rock like those of Western India. They were 
evidently intended for tho residence of Jaina monks, 
and made probably in the first century B.C. During 
this century the great Jaina king Kharavela of Kalinga 
set up a long inscription recording his acliievements, in 
the celebrated cave known as Hathigutnphi in this 
very Jiill (called Kuman-parmUi in the inscription), 
and there is little doubt that at least some of the 
eaves were excavated by him and his family. 

It is possible that the residence of Arhati (monks), 
which King Khiravela is represented in his inscrip¬ 
tion to have erected, refers to Rani Nur or RanJgumphk. 
This lies behind Hathigumphn* and is the most spaci¬ 
ous and elaborately decorated rock-cut cave in tho hill. 
It is a two-storeyed structure consisting of a number 
of cells and wus originally provided with a verandah 
in both tho storeys. To the right and left of the ve¬ 
randahs, in the two projected wings of the Cave, there 

‘TW* U a valuable set of photfl-OKHira of tho Mulpture* 
In th* uolieelion of the Indian Muwum, Ardueoloricsl Section. 

* R. D. Boner] I, Hit!ory of Orista, Vol. I. p, 84. 
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are also ohambcra of irregular shape. The friezes, 
only parts of which aro before us reproduced in 
plaster (A to I), seem to represent some legends 
from Jaina mythology, hut have never been satis¬ 
factorily explained. They occur on the fa$ades of the 
cells, in the spaces between arches nhovo the doorways : 
those marked A to C belong to the upper storey and 
those marked D to I, to the lower. In general treat¬ 
ment the friezes of the two storeys bear a remarkable 
family likeness to one another. But, as Sir John 
Marshall observes, " the stylo of the sculptures in t he 
two storeys is widely different. In the upper the com¬ 
position ib relatively free, each group forming a coherent 
whole, in which the relation of the various figures to 
one another ia well expressed; the figures themselves 
arc posod in natural attitudes; their movement is 
vigorous and convincing; and from a plastic and ana¬ 
tomical point of view the modelling is tolerably correct. 
In the lower, on tho other hand, the reliefs are distinctly 
elementary and crude ” l . As the upper storey was 
excavated first, it looks as if this received considerable 
attention, and for its embellishment a better class 
of artists was engaged than that employed for the 
lower storey. On the whole, the Rani Nur sculpture 
may bo said to be typical of tho School represented 
by "tho Udayagiri caves. It shows a more advanced 
technique than Bharhut, while the balancing of the 
details in the compositions, and tho vigorous and 
animated treatment of the figures, which are specially 
noteworthy in the friezes of the upper storey of RAnl 


‘ CambtHf* Hiltary of India, Vd. I, pp. MAAI. 
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Nut, are suggestive of a stage of development, wit¬ 
nessed in the reliefs of the Sanclii Gateways. 

A .—The first figure in this oast, at the left extremity, 
is a man proceeding in hot haste with a tray of 
offering covered with garlands, etc., which is held 
aloft in one hand. The space between the next two 
arohes is oocupied by a highly animated scene. Three 
wild elephants have oomo out of the forest and are 
rushing towards a party of men and women. The 
poople are trying to repulse the attack by means of 
clubs and other weapons and seem to bo in a great 
panic. A woman is rendering assistance to a person 
who has dropped down, and another woman is dragging 
away a person who has been wounded or overpowered. 
Three other women stand at the right hand corner, 
of whom one appears with folded hands, evidently in 
grateful recognition of their deliverance from peril. 

Between the second and third arches is another 
forest scene, but whether this lias any connection 
with the foregoing is not clear. Within a rock-cut 
cave a man is Rested with his head resting on the lap 
of a young lady. Outside, another female is talking to 
a warrior carrying a sword and a shield. Hia stooping 
head and haltering gait perhaps indicate that he is in 
utter exhaustion and needs a place of shelter. This 
reposeful picture offers a great contrast to tho 
scene of violence that follows, in which a woman 
with dishevelled hair fights with a warrior. Even¬ 
tually, she is overpowered by her assailant and carried 
off in his arms. 

Between the third and fourth arches is depicted a 
hunting scene. The leader of {he hunting party is a 
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prince who has dismounted from his horse and is shoot¬ 
ing an arrow from his bow at a winged deer. He- 
appears once more, probahly after a successful shoot, 
under a tree in the foliage of which is seated a woman 
who haa extended her arm towards the prince. 

In the next relief appears an important person,, 
(of oourso, judging from his sire), who is seated in a 
chair, and is witnessing a performance of dance and 
music. A woman is serving him with some refresh¬ 
ment out of a bowl; there arc also other women in the 
scene, appearing in various poses. 

li .—This is au amorous scene allowing a couple 
in three different positions: first they occupy two 
separate seats; next when intimacy grows, the 
woman site on the left thigh of her lover; and finally,, 
they enjoy relaxation on the bare ground, in a reclining 
position. 

C. —This cast comprises only a single figure, running 
with a tray of flowers and garlands, being the counter¬ 
part of the one in A ; it marks the completion of the- 
frieze. 

D. —It shows merely a two-storeyed building with' 
curvilinear roof. Tbo building has an open verandah 
with railing on the upper floor, and several arched 
doors through each of which a woman is looking out. 

A'.—This relief shows a number of devotees of both, 
sexes approaching a person who may be a saint. One- 
of the devotees, a male, stands in adoration, while 
two women bring offerings. Two other woman also 
appear in the scene, one of whom kneels in the act of 
salutation and another bends similarly to touch the 
feet of a boy who places one of his hands on her head. 
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F. —Here is evidently a royal procession, as indicated 
by the umbrella carried by one of the individuals. 
A horse appears at the head of tho procession. 

G. —There are six women in this relief, all carrying 
pitchers towards a place of worship. Three of them 
•carry the pitcher on tho head, one pours out the contents 
of her pitcher in a kneeling posture, while another 
also kneeling has her hands folded. 

U .—It represents hills, caves and forest abounding 
in fruit trees. The manner in which tho details are 
arranged vertically, one upon another, suggests the 
precipitous edge of a mountain. Below are a few 
•elephants enjoying a bath, evidently at a water-fall. 
The artist has made here an earnest effort to reproduce 
natural scenery and also bring about pictorial effect 
in scone, a feature not met with in the earlier 
rolicfe. 

I .—This relief is in four compartments divided by 
three arches. Beginning from left, there is first a dwarf 
with ponderous car-ornaments, resting against a tree. 
Next is a lady standing with folded hands, and 
between her and another lady who is carrying a tray 
of offering in one hand and a jar in another, 
there appears a male figure also with folded hands, 
evidently the husband of the two ladies. In the 
second oompartment tho devotees appear as dancing, 
all with folded hands. At the right hand corner is 
a woman carrying a lotus. The third compartment 
showB a dancing female under a canopy ami four 
muaioi&na seated near her, playing on different 
kinds of instruments. In the last compartment 
•we have again a number of offering-bearer*—a 
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woman holding a tray, followed by a man with folded 
hands, another woman carrying a tray and a jar, an 
& boy oUnding under a troc in an attitude of adoration. 

j ’.—Caat J is reproduced from a relief in the Sarpa Saw* Cat* 
Oive which ia a small one-storeyed structureconsisting 
of a single cell and a verandah. An inscription 
in this cave records t-he donation of one G'hulakania 
■(Kshudrakarma) in characters of the 1st century B. C. 

The original of Cast J which occurs above the 
doorway of the cavo consists of the hood of a three- 
headed serpent. Tho existence of this has given rise 
to tho name * Sarpn-gtuupha * or ‘ the Serpent Cave . 

K .—Cast K represents » fricso of the Ananta-gumpha Akasta Cats 
or the Anauta Cave, which, from the point of view uf 
sculpture, ia one of tho most interesting of the Udnya- 
giri group. It is an one-storeyed structure consisting 
of a single chamber and a verandah in front. A frag¬ 
mentary inscription of this cave records that it was 
intended for the residence of monks. The characters 
of the inscription are not earlier than the iBt century 

B C 

The different sections of this frieze are disposed of in 
the same way as in the other caves, but the decoration 
is in some respect* unique. Along with the usual rail¬ 
ing pattern there occur the erect ' blue lotuses alter¬ 
cating with the stepped merlon, motifs we have 
already noticed on tho Bharhut Hailing. Moreover, 
each of tho arches beans on tho top a trident-like symbol 
and at the sides a pair of triple-headed serpents. 

Besides, there are six flying Vidyadharas carrying 
offerings, in the space between the arches. In a semi- 
■circular compartment under one of these archea is a 
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Gak^a Cat* 


JatI VbatI 
Oat* 


female figure standing on a lotus, already familiar 
to us from the Bhurhut Stupa. She is bathed by two 
elephants, each atanding on a lotus, exactly aB in the 
Bharhut reliefs (cf. above p. 21, n. 1). Under the 
other arch is a tree, crowned by an umbrella, within 
a railing encircled by worshippers. A general feature 
that may be noted here in connection with these 
decorative friezes of the Udayagiri cavea is that the 
arch-fronte are also ornamented with various designs. 
In the present frieze ono of tho two arch-fronts is relieved 
by a band of birds and the other by a band of animals. 

L. —Frieze L is from the GaijaSa Cave, a small one- 
storeyed structure, consisting of two cells and a verandah. 
It. shows reliefs in two compartments separated by 
the usual arches. In one of the compartments is 
represented a battle scene, in which a party mounted 
on an elephant iB pursued by a number of individuals 
armed with weapons. The foremost of the pursuers 
is seen killed by one of the riders. The middle of the 
relief shows that the battle is over and the party has 
dismounted from the elephant. At the end of the relief 
is a lady in a half reclining posture. 

In the other compartment iB a prostrate figure of n 
warrior under a tree in front of a cave, the head of the 
warrior resting on his right forearm. A man is being 
led by an amazon towards the prostrate figure, and 
at the right end is seen a woman being carried off in 
the arms of a man. Thia is similar to the representa¬ 
tion in Frieze A of the Rani Nur Cave. 

M. —The last frieze, marked M, is from the Jaya 
Vijaya Cave which is a two-storeyed structure. As- 
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in Frieze A of Ran! Nur there are two figure* in this 
frieze, one at each end, carrying a tray of offerings ; 
one of them carries also a bunch of lotuses. In the 
centre is a tree within railing surrounded by worship¬ 
pers and offering-bearers. Over the tree is an um¬ 
brella, as in Frieze K of the Ananta Cave. 

B. SArNatm 

A few fragments of sculpture and architectural Exataira a 
pieces of the Maurya ami Suiiga periods from Sarnatli 
are exhibited in Showcase No. 2 in the Long Gallery of 
the Museum. These were excavated by H. Hargreaves 
in 1914-15 from the area west of the Main Shrine at 
Saruath which “ was found closely packed with atone 
fragments, the debris of monuments ranging from 
Maurya times to the 1st century B. C." 1 Further 
operations at the same spot conducted by R. Chanda 2 
in 1927-28 also resulted in the discovery of similar 
pieces. The collection from Ssmath waa brought 
into the Museum in 1935. 

948 5 -9489. —The collection includes five fragments 
of an abacus bearing the high Maury an polish; these 
must have belonged to Aaokan pillars which no longer 
exist. Three of them (9485-87) represent part of a 
frieze consisting of a row of geese, similar in conception 
and style to those on the Rampurwa Lion Capital. 

The other two fragments (9488-9499) represent a series 
of flower* placed sideways. 

!1491-9492 .—These arc evidently two fragments of 
capitals, which, though not bearing the polish, may be 

> ArrfmcloeUal 9tnm Rtport. 191*43, pp. 110411. 

* Ibi4., 1927-28, p. B7 nnd Pt XXXVII, «. 
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ascribed to the Mauryan period. Fragment 9492 
is decorated with the honey-suoklo and lotus motifs, 
and haa the Brahml letter bha of the Asokan type 
engraved on one face. 9491 bears a relief showing 
the figure of a bird carrying a flower in its beak. The 
concave surface below is deoorated with a floral pattern 
recalling the honey-suckle motif. 

9493 and 9510 —&493 is a fragment of a cross-bar 
with part of honey-suckle ornament. The other 
piece, 1 9510, iaa complete cross-bar (1' 4"X10*) on one 
face of which is a medallion showing a honey-Huckle 
similar in treatment to the ornament on the abacus 
of the Rampurwa Bull Capital. 

9495 .—Fragment of a female figure in grey speckled 
sandstone (1' 5' ht.). The head is missing. Tim 
exaggerated breasts, narrow waist and large hips of the 
figure are specially to be noted. She leans on her left 
foot, the right knee being slightly bont forward. She 
wears a girdle, below which there are indications of a 
transparent drapery and of a necklace consisting of 
two Triratna ornaments separated by a bead. (Of. 
similar ornaments on the Bharhut Rail). From her 
right arm hangs a heavy garland. The figure may 
be assigned to tho 2nd century B. C. 

lTim ia in the Blmrhut Room, fixed to it* Baal wall. 
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THK BHARHUT INSCRIPTIONS 

[The text* and tranalatione givon below are only of those 
inscriptions that are in tho Indian Museum, Calcutta.} 

2 Yaaika. 

" Tba gift of Yaaika (T). *' 

8 Bo&lyi danam thabbo 

** Tho gift of a pillar by Ron*." 

10 Bliadata-Mnhilaaa thabho danam 

" Tbe gift of a pillar by tko lihad&tkta (Rorerend) Mahlla." 

13 PhagudevAye bUchlumiye daiiaih 
" The gift of the nun Phalgudevi." 

14 N«.rhd[i]nngnrikaya Idadevaya danntb 

“ Tho gift of Indradevi, from Nandinagara.'* 

lfl .kaaa rtflo bhayayr XAgarafkhJUAye (danam) 

“ Tb® gift of Xigurakshitf, the wife of King." 

30 Bhadamla-Valakaaa bhanakaaa dAnarii thabbo 

*' Tin; gift of a pillar by the llhadumla Valaka, a Roclter.” 
81 AUmulasa danam 

" The gift of AtimukU.” 

32 Visonuaa danam 

" Tbe gift af Viehaopn. 1 ' 

33 KlkaiMlya SomAy* Lliklihuiiiro 'tinaril 
“ The gift of the nan S<iinft of KAkandt." 

34 HamanivA bliikbwnly* CbudatlnJikayii danam 

“ Tbe gift of tbe nun BamanA frcan Chudalbtla." 

40 Karaliaka^a Samikaaa dAna thabbo 

“ The gift of a pillar by Ramika from Kara bake la.” 

43 (a) Yakhini Suduaana 

" The Yakshiol Sudarwuii." 

(A) Bbadata Kanakas* bliannksau tliabho cUnan CJiiku- 
laniynsa 

“ Tho gift of u pillar by tho IthiilitMlei Kanaka, a Kooller. 
of t'bikiilano." 

44 l’Ctlihjiu(& Muhldanenaaa dAnarh 

" The gift of Mahlndroaena from P&taiiputra.” 

( 83 ) 
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ifi I*ir*khitaj» dAnairi 

“ The gift of Itkskirakahita.*' 

46 Dcvainkhltaea dSnatii 

“ The gift of Dorarnlubitb." 

02 1 (a) Aya-PaihUiekaen thambha dlnnih 

'• Thn gift of n pillar by vli'ya-Pamthaka." 

(&) Omlakakfi dornUl 

*' Tbo goddess Chiikkokfi." 

-64 Jothabhadraan cLtnarh 

“ Tbo gift of Jyiadilhabhadra.’’ 

66 Kodftya Yakhly* dfioaih 

“ The gift of Yakalll from Kodi.” 

67 PSfaliputfi XCgasenAya KodljRaiyi dinam ' 

" Tbo gift of NAgaaenft of the Kauodiaya (family) from 
PitafipuLnt.'’ 

69 Purikayu IdadovRya dSnaiii 

“ The gift of Indradcvi from PurtldL” 

70 Pataliputi KodiyiolyR Sakataderayl dinam 

“ The gift of Sniiikafadevi of tho KamyJlnya. family from 
PMalipctra." 

71 Av * 2 * 011*0 dRuath 

*' The gift of Aviahajjnad' 

73 Aya-Ouil*8& sutaifctikaaa Bliogav lulhniiivaau dAnaih 

“Tho gift of iirjfo-Kahuilra of Bhogavardhana, who’ is 
verted in tine finKaitJat.” 

76 Suji&vnao Yakho 

“ The Yakaha Sapivaea.” 

77 OhulMMft duru.iti 

'• The gift of Chulana." 

78 Ujhlkiya daua 

“ The gift of UjhiU." 

70 Aya-Apikinakaaa ditiiath 

“ Tho gift of A ryo-Apikinakn.” 

63 SoghiLuift linnn auchi 

“ The gift of a crow-bar by Sa/ighila.** 

> Inaeripdena (o| and (A) constitute a tinglo hue. 

• The latt five letter* are carried above the fint line for want of 
apace. 
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84 Bhadata-Dovaaenaaa dAnalii 

“ The gift of the Bhaiiatkta Dcraaena." 

85 ChudathJllkayA N&gndi-vRva bbikbuniyi (dinaih) 

“ The gift of the min Nagodevi of Chudaihlla." 

87 {a} Bhagavato Vfpaaino Bodhi 

“ Tiie Bodhi tree af the Lord Vipidyin.'’ 

(5) Morag-ri.-nim Niciliyi bblkhuniyS dinaifa thabhi 

M The gift of pillara by NAgilA, * nun from Mayflra- 
glri." 

90 (DhaJmarakhiUya rlina aachi 

“ The gift of a erces-bar by DharmaTakahitA." 

81 Chudathilikiya KujnrAvR danam 

The gilt of KuiljarS of Cbudathlla." 

82 MAhanwa amtevAnno Aya-Sainekaaa thibbo dannra 
“The gift of a pillar by MAIiara, the pupil of Atya- 

Sftmaka.’* 

93 Bhagarato Okrariiti 

“ Tbo ^JeiKwnt of the Lord." 

96 .Himavate 1.... 

88 Bihikanadiknlft-Budhino gahapatino illnam 

“ Tbe gift of the liauaeholdcc Buddbi from RimbikAnadi- 
knla (the boaln of tlie rirer Bimbika).*' 

J01 BcfdhignTtiua cUnati) 

“ The gift of Bodhlgupta.” 

102 GhoeRye dAnam 

“ The gift of OhashA." 

103 Mudaaa dftnam 

’ “ Tbo gift of Muo'la'” 

104 Bhadata-Budliarakhilaaa Satupadtjiaaa dfinarh thabho 

“ The gift of a pillar by the IihaAathla Baddborakahkta of 
SatupadAna (T)." 

105 Kupiro Yakho 

“ The Yakeha Kubern." 

106 Chad* Yakhi 

“ The Yakalil Chandri.” 

106 Vediaa CkipadevAya Kovatimita-bbAriyAya patbama- 
thabho danaiii 

«• The gift of tho Fin* Pillar by CliApadevI, the wife of 
Revatimitra from VidiAA.” 


Q 




A GUIDE TO THE SCULPTURES 


114 Dhamaguta-mstu PMaderaya danum n 

“ The gift of Puahyadevi. mother of Dharmagup**. 

117 (a) Bhadamlieo Aya-BhutArakhitaaa Kliujatidukiyaaa 
d&nam 

41 Tho pft of ifjw-Bhill*rak*hLta of Khujatiduk*. 

(») Bhagavato Veanbhuno bodlii *&lo 
“ The Bodlii tree of tho Lord VuvabhO.” 

HO Vediaito BhuUrakbitaaa dinath 

“ The gift of BhQtarakabita of VidUi." 

120 Iftknaaa dine 1 

“ Tho gift of I4iu*-” 

123 Ayo-GonkhitMA thebho dfciiam 

44 The gift of a pillar by drya-Oorakahit*. 

125 Sirlmasa die am 

** Tho gift of Sri mat'." 

128 Sagharakhitaaa matApilun* athftyk dSnaiii 

••The gift of Hohgharakshita for tho oako of hia parent*. 
127 Budharakhitaea pncba-nckuyikae* danath 

44 Tho gift af Buddliarakshitn, who !* vereed in the Five 
NlkAyaa.' 4 

120 {«} Pumm thwhbbo dftnaih 

44 Tho gift of a pillar by Pushy*." 

(6) Miga-Jitakam 

44 Tho Episode of tho Door.' 

131 Budhorakhit&ye dinain bhiohhuniye 

44 Tho gift of tho nun Boddharakshita." 

132 Purikiyk Setaka-mfttu dSnaih 

44 The gift of tho mother of Sefaka from Puriki. 

133 Bhutayc bhiohhuniye dlnatii 
44 Tho gift of the noil BhBtft.” 

137 Dbutta auchi dAno 

44 Tbe gift of a oroet-bar by Dh&rta." 

138' Go(e)4laaa . . 

44 (The gift) of GoOlo.* 4 
141 Sirlmi devata 

44 The guddrea Sirimi (taut!)." 


i The inioriptlon li engraved in t«0 pUce» on a crow bar. 
1 Inner face of No. 147. 
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14t (a) Suchiloroo Yakbo 

“ The Yakahn Shehilom*." 

(&) ... .to bhikhnniyi thabbo riftr.am 

“ The gilt of a pillar by the nun... .front..." 

147 1 Gosilaaa dJnaiti 

“ The gift of GoftUft." 

148* Sihnaa suchl dinaih 

“ The gift of a crouft-btr by Simhft.’* 

ISO iMbhinihiya Makamukhiaft dhitu Badhikaya bluebhanlya 
dinadi 

•* Tlvo gift of tine nun Badhika, daughter of MnkEmukhl 
from Dabbina." 

166 (a) JcUvana Anudhapcdiko deti koti-Muhthatena ketfi 

“ AnSthapipdika dedicates Jctnvnna gulden, purchased 
by spreading over crorea (of gold coins).*’ 

(6) Gadhakufi 

** The Fragrant Cottage." 

(e) Koeabakuii 

“ Tbo Perfumed Cottage." 

173 Mocagirima ObBtlla-roatu daaam 

u The sift of Ghitila's mother from MayOraglri.” 

174 Aya-Punaruauno aoohi dftnam 

** The gift of ft rroas-bax by AryaPunarvaau." 

176 Mitaaft auchi dinaui 

** The gift of a crcaa-bar by Mltr*.” 

177 Moragirimh* Thupadaaiaa (Unatti thabbS 

“ The gift of pillars by Stflpadiea from MayflragifL" 

170 Udataftft d&nam 

“ The gift of Riahidatta.” 

180 BudKamkbitaaa mpakftrakaaa dAnaiti 

“ The gift of Buddiiarukahita, the arulptor." 

181 Siriaapada IalrakhlUya dAnara 

“ The gift of IjUahirakahita from Siriahapadra." 

1 Outer f*oe of No. 138. • 

• Mentioned by Anderson (Cutabfvt, Part I. p. 41), but not by 
LQdara and Barua. 
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1«2 (a) Vejayarijto piallde 

(b) SudhauimS deva oubhA 
(o) Bhagavato oliQdA-maho 

(a) “ The Vaijayanta Palaoo (of Saira).” 

(b) " The Awombly Hall of tho goda.” 

{«) “ Tba Festival of the Halt-lock of tba Lord." 

183 (a) MablUAmiylkAya Arahaguto dovaputo rolcato bhaga- 

rato 8 «*mu pollaaibdbi 

*• In the great nasemWy (of the gods), the inauguration 
of the Law of tile Divine Maater is being announced 
by tbo angel Arhadgupia." 

(b) Bhkdataaa Aya-Isip&liUea bhlnakaaa nnvaknmikaaa 
d&nalb 

“The gift of tho BhadanxU} ^rpu-RiahipAHt*, a 
Reciter and Superintendent of constructions.” 

184 Ajitaaatu Bhftgava&o vuii:dnt[e] 

*' AiitaAatru wurshipo the Lord.” 

195 (a) Dbamarakhitasa dflnaris 

“ The gift of Dhannatakahita.” 

(6) Chakaviko N&garijfl 

“ The Naga King Chakravaks.” 

197 Virixjako Yakho 

•* The Yftksha Virihlhaka." 

190 Oubgito Yaklio 

“ Tbo Y&icaha Gaingita." 

200 Isirakhitaaa mini danaro 

u Tho gift of a crow-bar by Kiahlrnkshita. 

202 (a) BhadaU-Samakaaa tbabbo dAnnm 

“ The gift of a jullar by tho MaJaiHIa Samako.*' 

( b) Yavamajhaktyatfi tttakaih 

“ The Eploodo of Yavumadhvaka." 

*14 Ajakalako Yakho 

“ Tho Ynkalis AjakHlakn.” 

*22 .... kaya bhlehhuniyn danatb 
“ The gift of the nun...." 
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22.-, Mmiktfya-JAtakaih] 

" Till- E|»i»n»U* i»f lliBliyn-fuiiiu.” 

227 VnkliiU-M Ani'hi dftna 

“ Tl» liift of ci crima-bAr by YmMiUo.” 

237 NAgave bhickkuniye <Unnm 
“ Thr gift of Nftgi, a nun.” 

243 Dhnmngtitann dAn&ifi thabho 

“ The gift of n pillar by I)lwrm*ioipU." 

246 Bihiknucidikuta-ttubutlMm nmvarikAaa dttwh 

•• Thu gift by the trooper Sulabdha from Bitnbik*nadi-V.atii 
(the haatil of tli© riw Bcmbtka)." 

247 SerlyA putaaa Bhnrnnklovas* cUnnrii 

“ Tile gift of RliMiiuidnvH, win of Sri," 

248 Agirnkliitaan 1 Bh(>jnk*t«kawi miohi ituimHi 

TIk- gift .of 0 croas-bar by Agninkahta of Bbojakaca," 
2*fl .Snghninit.w* Bulhlrliakaw dlnniii 

“ Tiw gift of Siihjrhanulca. nil iohubitiuit of BodUduin. 
250 KnniUskntA Aya-Bhutaknan thabho (Unmli 

“The gift of n pillar by iJr.*t-Bhfltnkn from Kemhaka'a.*' 

252 Pnilcaii Siimiiyn dAnaih 

“ The gift of Sfinin from Pnrik*." 

253 («r) lAtiiv-5.jiU|kA| 

“ Tlie E(>i*odc of the LofuvA quail’ 

(6) X.idutaniyn (IAna wu-hi 

“ Tho gift of a urcaa-bar by XamlotUri. 1 ’ 

200 Brnmlia<U-vo mAnavako 

“ Thu young man Brahuudeva." 

200 Vttum-Pniuikiyu-jat«ka«ii 

“ The- Episode of Yiriuni iukI POrnakn.” 

201 Mitnderayo dAnatil 

“ Tlie gift of Mi trader!." 

262 Bliadatn-SiiniikiiMii ThcrtkuUyium dAnaih 

“The gift of the JttwfelMff Karoika of Stbavirakut* (or 
Kthnvirakuti).” 

263 Aya-Jataea pci n kino auebi dAmun 

••The gift nf a ernaa-bar by Aryn-JAta, a master la the 

Pifh»." 

* Cf. LOdart, So. 801 1 comedy road hero fur tlm tirot time. 

H 
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264 (a) Bhagavato Dhamachakswb 
(b) Raja Pnnermjl Kcualo 
(«) " The*Wheel of Law of the Lord.” 

(6) “ King Prseenojit of Kaeala." 

266 (a) Erapatn NAgarAjA 

“ The NAga King Erapati.” 

(6) Ernpato NAgerAjA blmgnveto vedftte 

“ KrApata, the Nuga King, worships the Lord." 

(e) Aya-Iaidinsea bhAnakaaa dtruuh 

" The gift of i^rpa-KiahkUtta, a Reciter." 

206 (a) Bahnhathiko 

(b) Babahathiko nigodho Nad ode 
(e) Suwipilo kotfAyo Voijuka arAtnako 

(а) “ (Tlie plnoo of) many elephants.” 

(б) “The Banyan tree on (Mount) Naijoda with many 

elephanta (worshipping).” 

(e) “ SitupAla, thn fort-koop*r ! Vodnka, the gardener.” 
268 Kadariki 

“ (The Epiaodo of) Ka-iarikl (‘ residing in the cave 
260 Vijapi Vijiidharo 

“ (The Kpiarxlo) of Vijapi, the VidyAdhara.” 

270 Bbogarnto Sakamunino bodbo 

“ The Enlightenment of the Lord S&kyamunL" 

271-272 (a) Puntlnron (di)aa KudhfivAaA do(va)(t]& 

“ On the eastern aide, the deities of the SuddhArBaa 
heaven." 

(i) Utararn dfoa [U]ni aavata-niaiaA. 

“ On tho northern aide, three classes of all-pervading 
(Rflpa-brahma deltiea).” 

(e) Dakhinarii diaa ohhe-KAm&vachara-aahaaJnl 

" On the southern side, six thousand (deities belonging 
to) tho KAmarochtra Ifearona.” 

273 (a) AlaiitbusA achharA 

“ AJnmhoahS, the heavenly nymph.” 

(6) Misakoei acbhsrn 

“ MiirnkeAi, the heavenly nymph." 

(e) Padtimivat(f] aohharA 

" PadmAvatt, tho heavenly nymph.” 

(«/) 8abhoda aohharA 

“ .Snbhadrft, the heavenly nymph." 
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280 

289 

200 

201 


U) Sad ika-*aiii madam twain devanudl 

“ The mnave of tlio gods joyous with dance. 
8amid»Uya danurii 
** The gift of Srimidatta." 


Niga-jfttaka 

*• The Episode o£ the Elephant.” 

Mugaphakiys • jataka 

•* The Episode of the Dumb Being.' 

(a) VodiaA AnuridhRya donarfi 

u Tlie gift of AnuradhB from VidilA.' 


lb) ClibBdamtiyn-jBtakani 

« The Episode of the Six-tasked (ekphanlj. 


292 


203 


201 

295 


TikoUko clioVamo 
M The Triangular Walk." 


(a) Bhagavato Kakaswlhna* bodhi 

« The Bodbi tree of the Lord Krnkechchhoods. 


lb) PurikBya diyakana dAnam 

" The gift of the donora from Puriki." 
Bhagavato Kankgamenasn bodhi 
« The Bodhi tree of the Lord Kannknmuni." 


(e) Bhagavato Kasapasa bodhi 

“ The Bodhi tree of the Lord Kiiyapa. 

(6) Cbeirolana-Saghamitaaa thabho dBiuuh 

“Thogiftofa pillar by Sartghamitra, an inhabitant ol 
Chiki ilana.” 


298 

302 

aos 

310 

327 

329 


idosala guha 
■ The IndraAila Cave." 

Pcdiai Phaeudevnsa dinam 

* The gift of Phalgudeva from Vidrfn. 

Moraginmhi PusAyi dinam thabh* „ 

" The gift of pillar* by Pushy* from MayOragin. 

Bhojakapakiya Diganagaya bhichhunlya dinam 

* The gift of the nun DiAnigB from Bhojakata. 

Sujato ga-hnto jataka . . .. 

" The Episode of Sujita, the Cow-foodex. 

Bidals-Jatars(ka) Kukuta-jataka _ . „ 

- The Episode of the Oat. The Episode of the dock. 

B 2 
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331 Dtt^anlicinio chukauut 

“ The Uaijdnnlxlikratna Walk." 

333 As*dit rn<lliu miaitne slgAln fistl 

“ Tho woman Adi Villa. the jailcal* ill a cremation ground, 
(her} kinsman.” 

337 Iai-migo jaUlui 

“ The Episode of the aog»4Ua Deer." 

33l> MigM->m<in<ltik.uii chotayn 

“ Tlvo Shrine at MlgnWnmutii." 

346 Aya-N«gftdeva*a dltiuuh 

“ The gift of ,T rt/a- NSgade vn.'' 

35(1 MagliSdevivn • jatnkn 

" Tho Epi&ide of Mnghudcra.” 

368 Dlghatapasi *i*o smuAsMt 

“ The ascetic Dirglintapasrin trachea his pupil*.'* 

300 Abode ehitiyadi 

" Tho Chailga on (Meant! Arhuda." 

362 (a) I5hi.inli.ip* niyu -ja toko 

" The Episode of the Lotus-fibre-steaHng." 

(6) Knrnhnkata-nigamnsu dAna 

“ Tiie gift of the township of Knrahnkata." 

364 Vaduko kntha dohnti Nadodo parnte 

“ Vadukn extracts jtiiee on Mount Kadodn." 

386 JabO Na<Jodo pa vote 

“ The Roao-applc tree on Mount Kachala.” 

SOI L'mi(kflro) Jansko ruja Sivala-dovl 

” The Arrow-maker. King -Tanaka. Queen Stnt-*' 

403 Chitupllda-silA 

14 The Miracle-produditj: Rock.'* 

413 Uda-jataka 

“ Tlie Episode of the Otters." 

418 Sochha-jataka 

“ Tli« Water-drawing Epi»ode.” 

424 KinarajAUkaili 

“ The Kiiwara Episode." 

426 Jatila-aabU 

“ The Aasemblv Hall of the asestica with matted hair.” 
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428 (I) SagiUMtb r«j* r»fto Gnjaimlnna Vi»i«clr\-.u« 
f2) rtojtcnn (<o»lp«t**» Agamjum potto* 

(8) Vftahluputoiu. DhaaabhQtiiM IcSriterii torauaili 
(4) silSkammnmto ohn «p»iUn*(no) 

•' Ihixinj! til* n iicii of the f*of«nx the gnteirny li»* l*oiicni*»rd to 
be made unit the atow work cxmiltd o| Vltidputni DliiMfciioau, 
•on of Clonptfputr* jsMii]n, (mult srnn<U»» of King <firglput»» 
VBniin." 

487* (1) BahatWto-Tafini-natnno Tsi- 

(2) lakliitfl-putfto An»ihf1*"» tliabho 
(8) tUnarii 

“ The gift of n Jiillnr by AiMiMa, «on of ftirfiiralubiU *nd 
^n'xlaon of jatifii (.Utilo). from B* Inula." 

* Llulcn, U-t No. Til. The wonla Oalm4*t» Jnfiro-oohuio are 
rend hew for the lirvt tiinr. 
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RimuMOi Hall 

tfaabor and Proooiv*nMi Pass* 

K. B. 3696 Slrnilh . • 4 

N. 8. 8791A Pliltliom . . “ 

1795 De«n*par * • * 

1796-1797 I>o • • 1 

2676 Kimp irwi . • * 

0297 Ho . • ' 

8298-629B Do 

P-1 P»to» . 

P2 Do 
8.39 FAflchl . 

Bhajiuct Room, Ex-nuier* 


2 BharhuL 


, 24 

4 

Do 


. 24,27 

7 

Do 


2* 

9 

Do 


. 23, 24 


Hiciauoi Room 


11 Bhuhat . 


. 22.24 

m 

Do . 


. 23,25 

35 

Do . 


, 36 

a 

Do 


. 22.24 


Do . 


. 22,25 

VI 

Do 


. 22,23 

81 

Do 


48 

87 

Do . 


. 46. 47 

91 

Do . 


. 63 


Bilakuct Room— tonW, 
N'nmlx'i and Prvvunanco I’M!' 1 


»5 Bhartuit - 

. • 48 

105 

Do . 

22,» 

)0« 

Do . 

, .23,2# 

108 

Do . 

. . « 

111 

1).. . 

. 2’ 

117 

Do . 

. . 46, 47 

119 

Do - 

. . *«' 

129 

Do 

, . 40 

141 

Do . 

. 22. 28, S 

144 

Do . 

. 22.20 

156 

Do . 

. . *6 

164 

Do . 

. . 48 

182 

Do . 

- *4 

IBS 

Do . 

. *4 

164 

I)o . 

. . 4» 

188-88 Do . 

. . 46 

191 

Do . 

. 49 

196 

Do . 

. . 22.28 

197 

Do . 

. . 22, 26 

199 

Do . 

. . 22,26 

202 

Do . 

. . 38 

214 

Do . 

. . 22, 26 

22ft 

Do . 

38 

243 

Do . 

. - 23.26 

263 

Do 

. . 3» 

25ft 

Do . 

. . 49 

258 

Do . 

. - 49 

267 

Do . 

. . 37 
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Bhajempt Roat—e»*ld, I Bilirhot Room— ttmid, 

Numbor »nd Proroaaitrr Pago Number and Provananca 


aSS Blurtnt 



. 87 

319 BUiboi 



299 

Do 



. 87 

827 

Do 



m 

Do 



37 

820 

Do 



204 

Do 



4] 

891 

Do 



sea 

Do 



. 42 

832 

Do 



MO 

Do 



. 49 

833 

Do 



297 

Do 



. SO 

837 

Do 



MS 

Dt> 



. 00 

338 

Do 



MO 

Do 



. 28, 60 

839 

Do 



270 

Do 



. 42 

343 

Du 



271 

Do 



43 

346 

Do 



272 

Do 



42 

366 

Do 



*73 

Do 



43 

MS 

Do 



280 

Do 



38 

362 

Do 



290 

Do 



. so 

364 

Do 



291 

Do 



. 38 

366 

Do 



292 

Do 



60 

367 

Do 



293 

Do 



. 46, 47 

376 

Do 



2IM 

Do 



. 46.47 

879 

Do 



203 

Do 



. 40,47 

381 

Do 



208 

Do 



. 46 

383 

Do 



300 

Do 



. 16 

384 

Do 



309 

Do 



, 23, *6 

386 

Do 



307 

Do 



. 27 

388 

Do 



308 

Do 



. SO 

391 

Do 



800 

Do 



. 60 

393 

Do 



310 

Do 



. 37 

396 

Do 



313 

Do 



. SO 

402 

Do 



314 

Do 



. 61 

404 

Do 



310 

Do 



. 61 

400 

Do 



319 

Do 



. 61 

408 

Do 



317 

Do 



. 39 

412 

Do 



318 

Do 



. 20 

414 

Do 
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Bhabdut Roou— eonftf. 
Number owl Proremuwo P»(P» 


418 BbMhut . 


35 

4 « 

Ilo 

. 35. 63 

424 

Do . 


38 

426 

Do . 


63 

B BoiMbo-Goyi • 


88 

0 

Do 


68 

D 

Do 


67 

B 

Do 


87 

P 

Do 


87 

J 

Do 


67 

K 

1>0 


88 

L 

Do 


68 

M 

Do 


68 

Q 

Do 


69 

■£ 

D*i 


69 

I 

Do 


60 

2 

Do 


69 

3 

Do 


69 

4 

Do 


69 

8 

Do 


69 

a 

Do 


70 

8 

]*> 


70 

9 

1>0 


70 

10 

Do 

• 

70 

12 

Do 

• 

70 

U 

Do 

• 

70 

15 

Do 


70 

17 

Do 


70 

18 

Do 


70 

20 

Do 


70 

23 

Do 


71 

24 

Do 

• 

71 


Dbabhut Roo m o ow tf . 


Number owl Provunonco 

P»«e 

28 Buddho-Ooy* 

# 

. 71 

*7 

Do 


. 71 

29 

Do 


• 71 

30 

Do 


. 71 

31 

Do 


. 71 

32 

Do 


. T1 

34 

Do 


. 71 

sr> 

Do 


. 71 

37 

Do 


. 71 

40 

Do 


. 1* 

42 

Da 


. 72 

43 

Do 


. 72 

47 

Da 


. 72 

48 

Do 


. 72 

6571 Fotitfi • 


. 74,73- 

8672 

Do 


. 74 

6673 

Do 


. 76 

6674 

Do 


. 74 

6676 

Do 


. 74 

5178 

Do 


. 74 

6677 

Do 


. 75 

6378 

Da 


. 76 

6580 

Do 


. 75 

6682 

Do 


. 73 

6683 

Do 


. 73 

6686 

Do 


. 76 

6887 

Do 

• 

. 76 

6606-6607 

Do 


. 74 

N.8.3 

HijBir . 


. 73 

B. 1 

SAAclil . 


. 59 

8. 2 

Do . 


. «0 

8.3 

Do . 


61 
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IiHAjuiirr Room — -canid. 


BlURMCT K<X««—CMkU. 


fr ood Proroaenoe 


l*0«0 

8.6 

B&iWhl . 


. .W, 84 

s. is 

Do . 


. 03 

8.13 

Do . 


. 01 

8.14 

Do . 


. 03 

8. 10 

Do . 


m 

8. 10 

Du 


. 82 

a n 

Do . 


. us 

8. 18 

Do 


. 02 

1*510 KiruRI ii . 


84 

A UiUy*g5ri 


. 78 

U 

Do 


. 79 

U 

Do 


. 79 

D 

Do 


79 

E 

Do 

. 

. 79 

f* 

J)o 


. 80 

1) 

Do 


. B0 

41 

Do 


. 80 


Number and Provenance PitUa 

I Udnyogln . . 

J Do . 

K DO . 

L Do . 

M Do . 

Dm Uiu.i.kv, SiiowrvwiB No. i 
\usr, Nlinltli . 

'.USA Da . . . 

1I487 Da . 

MISS J>o 

51480 Ho 

51491 no 

9492 Do . 

«*403 no 

!M« Do 

Wbwsbk Conj-tDOBU Gnousn Eloo* 
428 lib.ifc.jt ... is 
438 Do . . . 23, 27 


*S££££S3£ 









INDEX 


Ajuk&Ulo., » Vi.U-'m, 2.’. 

AjStftlfttcu, viiil of. 43 
Alambiwft-i&lAkn, 3H 

Ann n I» t'nve, 81-82 
An6thnp»o>)ik», 4ft 
Apearat, 43. 

ArilmndQwftkft-jntakn, 1< 

AriuuIpnH* <Anvh»n«U), M angel, 
44-43 

AmuJiI, tlw wnmuu in cremation ground, 

lil 

AxulUii-jrilnkik, 33 

A«etin «n<i devotee*. 53 
Aaokftii art. 1-4 
Aivauinklil, ft Yak»iil. 74 

• lSiirtrlmi enm<T, l» 
iUntriim School, 2 
Bukot-cornran, 52 
Bcttingur Female »tatue. 7 
Bo»iiftK«r K/dpujTMixu. 9-lf* 

BhiiUik*, ft mcrehftul, 4M 
Bliarliut. art of, 64-50 
Bliorhut roHertion, history of. 11*M 
Bhftrliot, decorative rnllef* of, 13-16. 
17-22 

lilmrkiut irfttcirny, .leeorotiou of, 13 
Bluirliul iimeriptlnn* (Appendl*), 86-95 
Hlinrhnt inerription*. dftte* of, U 
llliuihut roiling, rlrvorotlon of, 16-l« 


Hfaufcut niiliav, lijjurrft on, 

22-2» 

Blarhui StOj.o, 12-13 

Hhl^-j&uU. 31-32 

BcdhinnUra'a iulr-loidt. worahiii of. 44, 
03 

Brobmntlnvo miaaroio. 49 
Budilin. KuIiuhtenWvni of, 42 
Bu.li I lot IlfiUW, ito tbsenre in cotly 
Indian art, 41 

B^UUm-Clayi roding. 61-72; art of, W-fl6 
Buddha, life went* nl. -KM6 
Boddhft't tlocruo. SO 
Hull in water. CO 
BuIloOka and » cart, 4S 


ChikrnvSJd,, a .fig* king. 2» 
(AtftBiTnraiVftka-jiiftkti, S3 
ChMulri. a Yftkdrt. 23 
Chiptul.il, wife of Revoltwitra. B 
ikmatrix, 27 
UliloKldantm-j&Uk*, 38 
CMf/Mt-rOs, 63 
ChuUkoU dcnlA, 16 
Chuu&r widotoiie. 3 


UnbUliapupfdut-jiUk*. 35 
Bafnnilnian-rkatuma, 31 
I>oriu». 5 
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Decorative relief* of Bbartmt, 15-16, 
17-23 

Dhnnabhftti, inscription of, 13 
Dighatapoai, 53 

Dtrino Mid Semi-divino Doing* at 
Dharhnt. 22 24 
Drea* of Blutrhat figorm, 28 
D4bhly».m*kUto-jiUbo. 38 

Elephant dragged by monkey*. -18-49 
Elephant* in proeeeeion, 50 
Enlightenment, 42 
Krlpata, warship by, 43 


PertUlty Qoddos*. 31, 64 
Polk Art, 64 

GahaptU-jltnkn, 52-63 
Oapola Cave, 82 
Gihgita, a Yaksha. 26 
Qaru4* standard, 27 
Gold leaves, iigwea on, 51 • 

Halr-lotk, worship of, 44, 63 
Hoilodoro*. a Valahtjava, 27 
Hdl. 60 

Hellenistic infiaraoo on Asokan art, 2 
Honey offering, 69-00 

Indralll* Gave, Sskra's visit to, 46 

Jatakaa at Bharhnt. 20-40 
.TatiU-sabha. 53 


Jay! Vijayi Cave, 82-83 
Jetav&na, porahaao of, 46 

Kakkata-jfttoka, 36 
Kalpadmma, 9-10 
Kanaknmuni, 47 

Kapil^vaatu, Boddha'e roooptlon at, 

Kapota-Jaiaka, 36 
Kalyapa, 48 

KAlyupa of Urubslvo, 46, 62 
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Narjoila mountain, banyan tree on, 40 
Nairiftjanfi, Buddba’a arooaing of, 63 
Nigrotllin-mlga-jitnka, 31 
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l’atno, Yak*ha statue* from, fl-7 

Per*ion inflooue* on Aiokan art, 1-2 

Porao-Hollonio influence, 2 

Fnwenajtt, visit of, 41 

Frinoc talking to lady, 53 

Rftjgir, wrpent-hood from, 73 
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